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Session 1:
SPOTLIGHT PANEL: Roaming with the aid of maps
Roaming with the aid of maps: autoethnographic theorising with Walter Benjamin, C.
Wright Mills and Hélène Cixous
Jackie Goode (i), Karen Lumsden (ii) and Jan Bradford (iii). Loughborough University (i); Independent researcher (ii); Independent writerresearcher (iii)
Reflecting on our own biographies, writing and crafting of autoethnographic texts, we suggest that autoethnography needs to go beyond
storytelling to the theorising of broader social and cultural phenomena. Examples from our own practices illuminate the how(ital) of
autoethnographic theorising. Jackie wanders with Walter Benjamin, identifying some the features of the landscape that speak to her and
suggesting that conversations with theorists have the potential to make autoethnography more accessible. Karen gives an account of her early
training in social theory, including the influence of C. Wright Mills’ ‘sociological imagination’. This also helped to shape her approach as a
cartographer who uses social theory to map lived experiences and create shared understandings – linking the ‘private/personal’ to the 'public’
via autoethnographic inquiry. Invoking Ettinger, Jan shares her journeying through timespace borders with Cixous towards the ‘there-not-there’
of family secrets. Railing against any sense of sentimentality in the feminine softness her research seeks, she challenges the positive value Ellis
attaches to autoethnographers’ reputation for being ‘mushy’, arguing instead for ethical research with socio-political justice at its core.

Session 2:
Roaming Bodies
Connecting Yoga and Creativity: An investigation of how yogic philosophy and practice
can be used as a framework for writing a dramatic text.
Elise Greig, Griffith University, Queensland, Australia
Yoga has undergone a process of historical adaptation to meet changing societal circumstances and cultural traditions. However, there is minimal
evidence of the systematic application of yoga as a framework for creative artists. This autoethnographic, practice-led research project partners
yogic and writing methods to create a dramatic text for theatre, Magpie. Magpie draws on the playwright-researcher’s Romani heritage, exploring
issues of identity, personal truth and belonging. Yoga is used throughout this research to stimulate a state of embodiment and flow that feeds
directly into the creative process rather than relying on the creative process itself to trigger the experience of optimal performance. Journal
writing is undertaken concurrently to reflect upon both the creative process and the emerging content, directly informing and guiding the
developing work. This research is seeking to learn from the playwright-researcher’s experience within the culture of the yogic setting.
Consequently, this study potentially offers a new framework for scholarship concerning creative production in the arts, contributing to the
growing field of research pertaining to the effectiveness and application of yoga, while also offering an alternative approach to playwriting. The
implication of yoga as an autoethnographic research method is the core focus of this research.

Two bloody years: returning, remembering, roaming
Gael Bateman, University of Edinburgh
This story has both wanted and refused to be told, reflecting the wantings and refusals that echo within it. It is a story I accessed unexpectedly
through the ordinary act of walking. By following small shifts within and around me, I found, like Stewart, that “the ordinary hums with”
intensities, resting points and atmospheres (Stewart 2011, 46) which enabled me to travel across time and space; to return, remember and roam.
This story moves with and is moved by the body. It unravels through and with theory – becoming - “not a story of simple beginnings and endings,
but a story of multiplicitous yearnings” (Manning 2006, 23) of complicated returns and remembrances; a story that kicks up against its physical,
temporal, and moral constraints. By following what I call glow worms – sensations, memories, moments that emerge within and around me as I
walk - I reflect on a friendship that both reached/s for and resisted/s desire. Following these emerging glow worms offers an affective and
evocative experience that moves, and I invite you to attend to the movements that emerge within and around you as you receive this story.
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Walking and the borderland of arts and ethnography
Catherine Janet Ross, Oxford Brookes University
This presentation outlines my investigation into liminality and describes a series of arts-based autoethnographic walks from my PhD by Fine Art
Practice at Oxford Brookes University. Liminality is an indicator of all transformations, spatio-temporal, psychological and cognitive and as such
is a vital agent for change in creative practice.
The talk introduces walking as a way to perceive anew the mundane liminal space. Movement embodies my ethnographic/arts practice field work
with audio, optical, and mobile methods leading to environmental immersion and understanding. The non-cognitive act of walking enables a
phenomenological awareness of being. This non-rationality allows reflection on the shifts in ‘mood, tenor, colour or intensity’ of places and
situations.
Roaming communicates a sense of dislocation, self-actualisation, examination, and a relational experience of space. ‘Art walks’ are ‘the visceral
in the visual’. Walking, looking, listening, touching, and thinking make meaning of the spatial sphere. Multi-disciplinary, situated, and sensorial,
walking focusses on the minutiae of the workaday. Walking occupies the borderland of arts and ethnography in being performative and dialogic.
In conclusion, this hybridised, in-between space is full of possibilities and potentialities.

Running, my Garmin and Me
James Layton, University of the West of Scotland
In What I Talk About When I Talk About Running, Haruki Murakami, suggests that running ‘makes for a lot of good memories’ (2009: 178). For
me, running is about keeping fit, challenging myself to go longer, and be stronger and faster. When I run, I am totally immersed in maintaining a
set pace, conquering terrain and everything demanded of a runner’s body. So how do I remember my runs? If I am so focused on the act of
running, where do I retrieve the memories from?
In this presentation, I explore the relationship between the embodied experience of running and its recollection through data. These data are fed
from my body into a Garmin sports watch and displayed in a smartphone app in a cyclical process, where data reawakens, challenges and
reinforces memories that may otherwise exist only within the human body. In reflecting on my running and the data it generates, I consider
whether I am ‘offloading […] phenomenology onto technology’ (Dyens 2012: 77) and explore whether humans have become dependent on
machines to engage with the world.

Freedom to Roam: A barefoot story
Richard Whall and Jason Wragg, University of Central Lancaster
Continuing the theme of running for research, this dual autoethnographic performance gives insight into the authors’ experience of barefoot
running and allowing the foot freedom to roam.
Roaming barefoot across the globe, our ancestors survived, explored and thrived directly on their own two feet. Indeed, the evolution of the
human foot and upright bipedalism, shaped and refined over millions of years of evolutionary pressure, is central to the human story. Fastforward to today, however, and many in our modern Western culture have shunned freedom for their feet in favour of fashionable footwear. So
what has been gained, and what has been lost, with the invention of shoes?
Most modern-day running shoes incorporate a plethora of technologies, such as cushioning, grip and motion control, designed to improve running
performance and reduce risk of injury. However, whilst performance in terms of world record times have improved, injury rates amongst runners
remain stubbornly high. Some runners have (re)turned to barefoot running as means of avoiding injury and in search of a more natural gait. Yet,
for something so fundamental, little is known about it beyond studies that focus primarily on its biomechanical principles and psychological
elements.

I went up a mountain and came down a hill. Datawalking as a counter to disembodied
research during a pandemic
Lucie Beattie, University of the West of Scotland
This presentation will share research findings derived from autoethnographic data derived from my PhD study which looks at the interaction
between teaching, research and public engagement in STEM education. I will look at the use of embodied movement as part of an
autoethnographic research method that was expedited by the COVID19 pandemic as a daily walk during lockdown was permitted within
government guidelines for the purpose of exercise. This started out as a lonely walk up a steep drover’s road in one of the most remote parts of
North-West Scotland. However, as this process became more embedded into my daily life, I realised that not only did it feed my wellbeing, but it
also provided a fertile space to reflect on my research work. Datawalking (van Es and de Lange, 2020) is a pragmatic approach to gather sensoryimmersive data, which Amoroso (2021) posits as a counter to epistemic injustice. I will share how this method enhanced my wellbeing as a solo
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researcher who was disembodied from the academic community as a distance PhD student during the COVID19 pandemic and countered feelings
of self-doubt and isolation typically experienced by PhD students (Boncori and Smith, 2019).
Amoroso, L. (2021) Walking as a Way of Knowing: An Autoethnography of Embodied Inquiry. PhD, Portland State University, Portland, Oregon.
Boncori, I. and Smith, C. (2019) 'Negotiating the doctorate as an academic professional: identity work and sensemaking through
authoethnographic methods', Teaching in Higher Education, 25(3), pp. 271-285.
van Es, K. and de Lange, M. (2020) 'Data with its boots on the ground: Datawalking as research method', European Journal of Communication,
35(3), pp. 278-289.

Session 3:
Artful Reflections
Painting Not Painting : visual autoethnography in pandemical times
Paul Cope, Independent Artist/Researcher
This research is a continuation of my ongoing project presented at the last two conferences.
Listed as vulnerable and shielding at the beginning of the pandemic, I began to make daily artworks to mark our passage through. Early drawings
developed into richly coloured, textured and patterned paintings made on collaged surfaces which have been way markers through the pandemic.
The works are made on patchworks of old drawings, demonstrations, prints and resources left over from art teaching. The paintings have become
exercises in minimal creative exertion, both committed to continuing but exhausted. The still-life observation of earlier iterations has become
frozen in a stencil, an observational drawing as glyph. The paintings are more repetitive with relatively simple means, reflecting our restricted
lives, but still become intricate conversations between complex surfaces and marks, between past and present. The work is still shared daily on
social media. These mark the later stages of trying to reconcile with covid, with our restriction, with constraint, and to the world as it is. The
autoethnography is in the fabric of the making and documented in an accompanying written text.

We Make the Path by Walking - the photobook as autoethnography
Paul Gaffney, Ulster University, Belfast
During 2012 I walked over 3,500 kilometres to create We Make the Path by Walking, a photography project which would explore the idea of longdistance walking as a form of meditation and personal transformation.
While reflecting upon the process of making this work, I found that my experience of interacting with, and photographing the landscape, did not
fit with the historical traditions of its depiction.
A key element of my practice-led research has been concerned with how we experience the landscape through movement and binocular vision,
in a multisensorial and tactile way, rather than organising and viewing it from a fixed, isolated distance.
In particular I am interested in how I might engage with landscape in a more embodied way, and in tandem, translate the subjective experience
of immersion, heightened awareness and movement through the landscape, for an audience.
For the purpose of this presentation I will propose Make the Path by Walking as a case study for how the photobook may be considered a suitable
medium for an autoethnographic project which seeks to offer a contemporary alternative to the traditions of landscape depiction, and create a
reflective space for the audience to bring their own interpretation to the work.

Roaming as sense-making
Bethan Habron-James, Bangor University & Royal Northern College of Music, Manchester
Some months into my doctoral studies, I chose to abandon the pre-prescribed path suggested by my supervisor, in preference of an ‘off-piste’
journey and a greater freedom to explore. I wished to enlarge my gaze, to follow hunches, to nurture my curious spirit with a ‘wide-eyed
awakening’, to borrow from Maxine Greene. And so I found myself out on the open plains without a map in my back pocket, but keen to pursue
an autoethnographic study. Thirty years previously, as a professional musician, I had begun to explore music education through a group, somatic,
spatial approach, known as Dalcroze Eurhythmics, in which one externalises the music that the body perceives internally. Researching into the
meaning of this pedagogical and artistic practice in my life, I would now draw on the Dalcrozian approach of externalising the internal, when
confronted with unfamiliar vocabulary and concepts such as ontology, paradigm and literature review. To help process my thinking and reading,
I explored various non-discursive means to tell a story of sense-making. This presentation will be a collaged performance using mixed media –
film, word, movement and music. It offers a taste of my doctoral journey as I continue to search for the best fit for my research.

Roaming the realms of creative possibilities - making poetry and song
Julie Parsons, University of Plymouth
I reflect on an ISRF funded group project entitled ‘Making Communities – an exploration of community building and collaborative approaches to
re/integration after punishment’, which aimed to explore the ways in which academic work, arts and activism can come together through
‘making’. Over three days our inquiry into the affective and emotional aspects of building and sustaining communities, was facilitated to mirror
some of the processes that have been used effectively in these communities, and/or when engaging in arts-based participatory research. Notably
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we participated in a ‘Vox Session’ methodology, written about in the Distant Voices project (McNeill and Urie, 2020; Urie et al, 2019) to provide
a safe space for an affective engagement with the self and others in creative practices of meaning-making and song writing. Six of us came
together with lived experience of working alongside people in the criminal justice system from a range of settings, but who had never worked
together as a group before. Moreover, we had different levels of expertise and experience in creative and collaborative processes. Indeed, this
became an experiment in the power of community making, that ultimately enabled relative strangers to feel safe enough to roam around within
the realms of creative possibilities.

Co-produced Artworks: A Visual Phenomenology of Mindfulness after COVID-19
Allan David Gardner and Clive Palmer, University of Central Lancashire
This PhD project uses a phenomenological approach to uncover the thoughts, emotions, and sensations associated with mindfulness practice.
Visual art is used as a means to portray the story of those afflicted by mental health symptoms during the COVID-19 pandemic. Early data gathered
through qualitative, one-to-one sessions with participants visually depicts their individual stories during this landmark period of human history.
Participants and researcher practice mindfulness meditation together, reflexing on their experiences and depicting them visually. The resulting
artworks are developed through the researcher’s reflexive practice creating artwork that is thought provoking, with elements of darkness and
drama, irreverence, and playfulness. Private worlds are brought to life through paint, pastel and other visual media. Participant experiences range
from despair to hopefulness, and much in-between. Images developed through this work depict the sensation of plummeting toward the bottom
of a crevasse during a recollection of acute mental illness and suicidal ideation. Lighter topics include the absurd sensation of grossly enlarged
appendages associated with Alice in Wonderland Syndrome. The researcher explores links between the participant’s experience and his own,
reflexing on the philosophical ideas of phenomenology, existentialism, and Kintsugi, further bringing these experiences to life through digital and
traditional painting techniques.

In search of my grandfather: Leopoldo Savignac and Basque Photography in the first half
of the 20th century
Ines Rae, University of Plymouth
I am in the archive with the copy of the journal which contains the portrait of Franco which Savignac ( my grandfather ) took in 1939 for the
National Propaganda Service. In the image ‘El Caudillo’ looks tired, it is the end of the civil war and he is triumphant. Gone are Savignac’s creative,
pictorial, carefully composited images of the 1920s. He is now an established studio portraitist in Madrid but as an immigrant he has to prove his
worth. He moves from the red zone to the nationalist zone on the strength of a report from his landlady who states that he has ‘observed good
socio-political behaviour’. I consider the tensions of that time in order to understand the need he may have felt to protect his family and at what
cost.
The paper will reflect on practice as research and how to theorise pilgrimage, utilising life writing and photographic work in response to
discoveries as well as what may be unknowable. This includes how photographs are taken, made, preserved, archived and written about in
different ways (phenomenological, haptic, embodied). Bringing my writing and image making together will include imagined conversations
between journeys, images, archive and text.

Session 4:
Methodological Explorations
Symbiotic Roaming Beyond the Boundaries of Qualitative Methodologies
Liana Beattie, Edge Hill University
Autoethnography has been generating increased levels of interest in research circles, gaining popularity as an innovative and inciting qualitative
approach. This trend has resulted in the appearance of several schools of thought that either challenge or complement each other. Intrigued by
such diversity of researchers’ opinions on autoethnographic praxes, in this presentation I aim to discuss a new ‘symbiotic’ way of both theorising
about and ‘doing’ autoethnography, perhaps, seeing such an approach as a path towards a partial reconciliation of the existing debates. A concept
of ‘symbiosis’ is used in this presentation in its broader sense to denote close interdependence and interrelation between the suggested seven
attributes, including temporality, researcher’s omnipresence, evocative storytelling, interpretative analysis, political (transformative) focus,
reflexivity and polyvocality. I intend to present this approach not as a static and fixed structure that is only applicable in one rigid format, but
rather as a fluid assemblage, where every feature expands, contracts and overlaps with the other, enabling our dynamic subjective experiences
to roam across a wide topography of specific professional, cultural and socio-political contexts and extending our research beyond the boundaries
of traditional qualitative methodologies.
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Understanding my process
Andy Borrie, University of Derby & AHB Consultancy
When undertaking an autoethnographic study of my professional career in high performance sport I found an absence of literature giving
guidance on the construction of research processes based on personal reflection. To support other researchers who are taking their first steps
into autoethnography I have attempted to describe, and make accessible, my research process. Through my research I have identified two
elements that other researchers may find useful as ‘handrails’ to guide their own methodology. These elements were ‘phasing’ and ‘layering’.
I experienced four research phases within my process as I moved from identifying critical events in my experiences to constructing a narrative to
express my learning. The phases were interrelated and did not form a linear research path but did describe a generalised evolution of thought
processes.
In writing I used what I describe as a ‘layered’ approach in constructing the final narrative. This involved writing, and then re-writing, different
sections of the narrative in a non-linear way. The writing of any stage of the narrative could cause shifts in perspective that required re-writing
of earlier or later stages. Consequently, the final narrative was written in ‘layers’ which reflected the evolution of my understanding of my
experience.

What just happened? Writing-in-a-pandemic-as-inquiry
Kelly Stewart, University of Edinburgh
This paper presents a tapestry of threads, fragments and present moments that speak to the grief, loneliness and trauma experienced in these
Covid times by this suicide-bereaved and researching psychotherapist. It wasn’t intentional, these threads. I look back now and see the mountain
of colourful, tangled up threads that found their way onto the page. Writing-as-inquiry is part of a much bigger project – my PhD, which explores
the intergenerational trauma of suicide in families… The pandemic rudely interrupted this, yet my writing continued. And so, thanks to my writingas-inquiry that has accompanied me through this time, I offer “a series of incomplete stories that collectively trace and configure my excavations”
(Speedy 2008, xiv).

Writing Philosophical Autoethnography
Alec Grant, Independent scholar
My presentation will be a selective reading from my introductory, chapter-in-progress for: Grant, A. (Ed) Forthcoming, for 2024. Writing
Philosophical Autoethnography. New York and London: Routledge. At the proposal stage, my chapter contributor brief for recruited writers was
as follows: 'Authors will autoethnographically explore their issues, concerns and topics about human society, cultures, and the nonhuman and
material worlds through an explicitly philosophical lens. In specific terms, this means that each chapter – while written as first person
autoethnography (not precluding the use of second and third person narrative, as relevant) – will showcase sustained engagement with
philosophical arguments, ideas, concepts, theories, and corresponding ethical positions. This philosophical basis will be fundamental to the
content, topic, focus and context of each autoethnography chapter, rather than supplementary.'
In coming up with the idea for this book and taking it to publication, my contributors and I will be hopefully 'roaming' in two senses:
First, we are moving autoethnography into new, exciting and much needed, methodological, critical and paradigmatic territories, and providing
exemplars of this.
Second, in doing so, we are also critiquing the - 'landlocked' through being unscholarly – nature of much autoethnographic inquiry, which my
presentation will hopefully clarify.

Session 5:
Looking Back to Look Forward
Walking through the Haunting Realms of a Repurposed Girls’ Orphanage
James G. Deegan, Mary Immaculate College, Limerick, Ireland
Influenced by the Finnish architect, theorist and teacher Juhani Pallasmma’s writings on the estrangement, detachment and neglect of the body
and the ‘interplay’ of all of the senses in grand narratives of public institutions, I walk through a series of rooms and hallways, each with evocations
of beauty and sadness, in a repurposed convent and orphanage. This orphanage which was originally built in the nineteenth century tradition of
Gothic Revival to solve the societal problems of care, health and education, has recently been re-purposed as a locus of higher education teaching,
learning and research. More specifically, I draw on Pallasmaa’s 2005 book The Eyes of the Skin: Architecture and the Senses to highlight a holistic
fusion of all the senses beyond the hegemony of the eye. Using sociological walking methods in combination with performative devices such as
loosely connected scenes, narrative interruptions, and storyline turns, I bring forward conversations with former residents who were walking
back to the place where their lives began some fifty years earlier. Thematically, these conversations show contradictory and nonsynchronous
patterns of loss, trauma, and gratitude. In this way, I pursue a desiring political aesthetics of children and childhood and an unfinished quest for
life-wide meanings.
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The best days of our lives: using auto ethnography to challenge the canonical story of
residential schools
Mark Smith, University of Dundee
Before entering academia, I worked in St Roch’s, an ‘approved’ school run by an order of religious brothers. Such schools have attracted
opprobrium, assumed to have been institutionally abusive and uncaring. This was never my experience but the master narrative that has taken
root has made it difficult to voice a dissenting view.
A number of years ago, I was walking along a street near my home. I noticed three young adults walking in the opposite direction. As they walked
past one shouted my name. “It’s me, Brendan” he said. And as we stood talking, he told me that his time in St Roch’s were the best days of his
life. This meeting prompted me to engage in a book project that involved life-history interviews with seven former residents from the late 1980s.
The boys/mens stories inevitably interleave with my own, taking me into the realms of autoethnography, in which my writing became a way of
knowing, and a method of inquiry through which to challenge the canonical story of residential schools. In painting a positive picture of St Roch’s,
the findings unquestionably challenge the canonical story. This paper will report on my foray into autoethnography.

The Service User Researcher as Trickster? Critical reflections on the role of experiential
knowledge within academic research in mental health
Ann-Mari Lofthus and Dina Poursanidou, Inland Norway University of Applied Sciences and Survivor Research Network and University of
Central Lancashire
In this paper we are borrowing the character of ‘the trickster’ from Helen Spandler’s work in ‘The radical psychiatrist as trickster’ (2008) to
experiment with and explore the characteristics and functions of ‘the trickster’ as they could potentially apply to the double identity and role of
the service user researcher within academic research contexts. The lived contradictions characterising the service user researcher’s liminal
professional identity, as well the paradoxical, disruptive and unsettling nature and function of experiential knowledge within academic research
in mental health will be critically reflected upon having the character of ‘the trickster’ as a point of departure. Adopting an autoethnographic
approach, the paper will draw upon our unremitting identity and other (ethical, political and methodological) struggles implicated in the task of
constructing and negotiating our double identities as academic researchers and mental health service users within University-based mental health
research in two different national contexts – Norway and England; a task involving immense complexities, challenges, paradoxes, contradictions,
ambivalence and discomfort.

Session 6:
Book focus
Book Review Panel
Authors Ken Gale, University of Plymouth & Dan Harris, RMIT University School of Education, discuss their recent publications, share reflections
on writing and publishing, and offer some guidance of how to stay sane in the process of publishing books!

Session 7:
Yoga and meditation

Session 8:
Methodological Explorations
Workshop: Transformative Autoethnography Model (TAM) for Roaming and Creating
Changes
Heewon Chang, Eastern University & Wendy Bilgen, Cornerstone University
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A workshop on the Transformative Autoethnography Model (TAM) in which we will introduce the TAM as a change-focused methodology and
engage participants in hands-on activities to experience the TAM process. The framework of the TAM comes from our recently published book
with a co-author, Kathy-Ann Hernandez: Transformative Autoethnography Model for Practitioners: Change Processes and Practices for Individuals
and Groups (2022, MyerEducation Press). The purpose of the TAM is to assist practitioners to incorporate their transformative intent into their
autoethnographic process from the beginning so that the awareness of the past and the present could actively influence the design for future
changes. The TAM strings two cycles of activities together, the first “Transformative Learning Cycle (TLC)” being followed by the second
“Transformative Application Cycle (TAC).” At the workshop, we will guide participants through prepare-explore-discover activities for the TLC and
then plan-implement-evaluation activities for the TAC. Hands-on activities will assist the participants in “roaming” with self-reflexivity, aspirations,
and actions to discover the autoethnographic possibilities of transformation for themselves or their communities. The TAM can be used in both
individual and collaborative contexts and workshops.

Session 9:
SPOTLIGHT PANEL: Pandemic Landscapes, Living with The Land, Visual
Perspectives, Demarcation and Migration
Dawne Fahey, Chair, Western Sydney University, Veronica Calarco, Aberystwyth University, Emma Jayne Holmes, Independent Scholar,
Rebecca Wyn Kelly, Independent scholar, Norma Hendrix, Independent scholar
Dawne Fahey, Pandemic Landscape: tracing ancestral loss and artful projections
When I planned my PhD fieldwork, I never imagined my right to roam would be curtailed by Covid-19. For two years and more, rather than
attending to my fieldwork, I would spend my time negotiating safe places; the liminal space between me, the outside world, and the virus.
Rather than focusing on my right to roam, the right to keep myself safe prevailed. I realise this was a privileged position denied to many. This
paper articulates my embodied experience of attending to my fieldwork and how my experiences of the past two years mirror that of my
grandparents, who travelled from the United Kingdom to Australia. Just as they arrived in Australia, their second- born child, only nine months
old, died from the Spanish Flu and is buried at Point Nepean Quarantine Station, Portsea, Victoria. This allows me to consider how my
affective experience of doing fieldwork during Covid-19 is similar to that of my grandparents. I explore these pandemic landscapes through
poetic responding to place and space and ‘the right to roam’ as I revisit the past in the present; represented as a series of artworks that
visualise ancestral landscapes in Australia and the United Kingdom.
Veronica Clarco: We live with the Land/The Land as Other
‘We Live with the Land/The Land as Other’ (https://www.cyd-fywartir.com), funded by Aberystwyth University’s Joy Welch Research Fund and
led by Veronica Calarco
(Lecturer, School of Art, Aberystwyth University), is a transdisciplinary creative exploration responding to cynefin, a sense of place and belonging.
Through a series of retreats at Stiwdio Maelor (https://stiwdiomaelor.com/) a multi-disciplinary group of artists, writers, performers and
environmental scientists are considering the history/story of the land, therelationships between language and the land, a sense of place, the
environmental and rewilding movements, and the positioning of the land by outsiders as Other - a visual /playground commodity (tourism) in
Cymru. The individual and collaborative visual/performative response derived from the retreats will result in a curated exhibition
addressing and expressing a novel interpretation of the conference theme of ‘The right to roam’. By reflecting on the retreats, the interviews, the
studio visits, and the curation of the exhibition, this paper suggests ways in which artists are responding to the countryside andthe actions and
relationships between the language and the land and the diverse people (the original inhabitants, incomers, casual tourists and the artists
themselves) who claim the land for different purposes.
Emma-Jayne Holmes: Perspective - How does the climate crisis and (hopefully) consequent changes in our behaviour present themselves
visually in a landscape.
Covid lockdown provided a pause and many people reconsidered their lifestyle in light of the climate crisis. My work as a landscape painter also
took a turn, I reflected and changed my focus. My painting focus shifted from observing the light on landscape to observing the impact of climate
change on the landscape and the changes resulting from the Well-Being and Future Generations act 2015 (Wales). Wanting to be more
independent, for food, travel and energy I built a vegetable garden, walking or cycling when possible, and minimising travel and energy use. Not
being able to travel resulted in looking closer at my local area, seeking out projects making positive contributions to the climate crisis. I narrate
my observations in sketches, photographs and diary writings noting the effect of these changes on the visual appearance of my familiar local
views. I am also making changes to my practice, to more sustainable materials. My work records the subtle changes in my local environment,
noting the colour, texture and patterns of landscape and bringing into focus the overlooked with the aim of highlighting the unseen.
Veronica Clarco & Rebecca Wyn Kelly: The days of demarcation are behind us.
Jean Jaques Rousseau avidly protested against the evils of enclosure. In a discourse on inequality, he stated that the real founder of civil society
was “the man who, having enclosed a piece of ground, bethought himself of saying ‘this is Mine’”. This mercenary act of land ownership led us
to where we are today. Separated and removed from vast natural areas that would otherwise be available for profound connection and spiritual
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awakening. What is stopping us from accessing this land of opportunity? What lies between us and immersing ourselves in tangible healing? The
answer is thousands of miles of barbed wire. This violent and brutal material has an unprecedented legacy for symbolising territory, land
ownership and imprisonment. It is a dangerous barrier that imposes the threat of real physical damage if you attempt to cross it. It places a
treacherous barrier that epitomises discrimination and inequality. Named as the devil’s rope it personifies human injustice. You only have to think
about the Nazi concentration camps, Guantanamo bay, The Berlin wall and Trump’s wall to realise that its use as a symbol of power and control
outweighs its utilitarian value.
Norma B Hendrix: Migrations - From Workplace to Home, Studio and the Land
The COVID pandemic forced the arts organisation I founded and served as Executive Director for 10 years to shutter its doors, and suddenly I
became unemployed. Returning to my home and to the land, embracing the sense of wonder that had been missing while behind the
administrative desk, I reconnected with my truer self through hiking in the mountains, mindfulness practice, studying poetry,
drawing in nature, then actualizing larger works in my studio. My workplace is now my home, studio, and the land. I am not alone. Like so many
people who continued working under untenable situations, I knew how destructive the stress, financial pressure, and never having enough time
to meet the demands of the business world could be, but I could not stop the train. Lockdown did. We are currently witnessing an
unprecedented migration of people who have decided not to go back to the jobs they had before the lockdown presented other possibilities. This
paper will examine several cases of this migration home – a movement toward reforming and transforming our occupational lives to include the
“right to roam,” explored through art, poetry, and narratives.

Session 10:
Negotiating Health Contexts
An uncomfortable Experience
Edwina Morris, University of West London
Reflexivity (or autoethnography) is increasingly being used by nurse educators and practitioners as a way access and understand some of the
often an impenetrable and hidden aspects of medical culture. Storytelling can be an effective pedagogical approach to uncover and explore taboo
and silenced issues in nurse practice through promoting and facilitating reflective practice. Through sharing one story from practice, we provide
an alternative picture of nurse pedagogy that is currently missing from the medical literature. Studies of learning in the operating theatre often
take a traditional view, and often described as a task oriented activity where the individual student learns a set of specific skills in order to
‘perform’. Such an understanding fails to appreciate that ‘performance’ is also tied to cultural expectations and learned behaviours which are all
specific to particular environments.
Using a reflexive storytelling methodology, the first author recounts her first experience in theatre. The story attempts to foreground the way
relational power dynamics are embedded within the culture of practice, and how students in the operating theatre are enculturated,
disempowered and silenced. We present “an uncomfortable experience” a window into a normally obscured world of the student nurse on her
first solo scrub case.

What can we gain by analyzing health professions students’ narratives of Covid-19? A
transatlantic dialogue
Simone Kreher, Hochschule Fulda, Germany & Cathy McGeehin Heilferty , University of Delaware, USA
In separate projects, both Cathy McGeehin Heilferty (Delaware, USA) and I (Simone Kreher; Fulda, Germany) have been analyzing the views of
prospective and practicing health care professionals using narrative material provided by our students. We would like to discuss the challenges
and merits derived from slightly different approaches. Cathy McGeehin Heilferty has analyzed letters written “to future nursing students about
their experiences as nursing students at the pandemic outbreak” (2021: 3). Likewise Simone Kreher has reconstructed leitmotifs of soon-to-be
healthcare experts by employing autoethnographic writing during the outbreak of the Covid-19 pandemic (Kreher/Seifert 2021). In our dialogue
we aim to discover specific features inherent in both varieties of reflective writing:
● How do letters and autoethnographic writing diverge when students are asked about career prospects and perceptions?
● How can we maximize the benefits of this historic event to unveil useful insights into the rarely explored realm of students’
experiences?
● What classifications of knowledge can we gain from our analyses?
References:
Kreher, S.; Seifert, E. (2021): Working Together on »Boundary Objects« through Autoethnographic Writing. Leitmotifs of Nursing and Health Care
Experts. . International Symposium on Autoethnography and Narrative (ISAN) 02. - 05.01.2022: https://youtu.be/c6oRfFhnbtw.
McGeehin Heilferty, C.; Phillips, L. J.; Mathios, R. (2021): Letters from the Pandemic: Nursing student narratives of chance, challenges and thriving
at the outset of COVID-19. Journal of Advanced Nursing: 1-10.
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I: woman, doctor, patient
Yasmine Young & Ana Baptista,
Imperial College School of Medicine, London - UK & Medical Education Research Unit, Faculty of Medicine, Imperial College London - UK
In the Lancet in 2019, Malika Sharma argued that we must ‘challenge the patriarchal underpinnings of medical education’ to achieve workplaces
in which ‘practitioners and patients…of all races, genders, sexual orientations, and social classes feel recognised, heard, and supported’ (p.576).
This collaborative analytical autoethnography is one such challenge.
I Yasmine am a woman, and a doctor. In April 2020, I gained a new identity: a patient. A clot blocked a blood vessel in my lung (called a ‘pulmonary
embolism’), thought to be due to a combination of COVID-19 infection and the oral contraceptive pill. In this autoethnography, by Yasmine
(woman, doctor, patient) and Ana (woman, medical educational researcher), we reflect on and analyse Yasmine’s experiences, collected in a
reflective journal. Considering the woman-doctor-patient triad and feminist theory, we explore themes of not being taken seriously, the gendertreatment gap, being voiceless, and the deafening lack of empathy. We relate these themes back to medical education, and intend to promote
discussion about: how can we transform medicine – and medical training – into a space that welcomes emotion and empathy, and is sensitive to
the needs of individuals, for professionals and patients alike?

Belonging and otherness in the clinical placement: A medical student journey in becoming
part of the medical community
Ambreen Muhammed & Ana Baptista, Imperial College School of Medicine - UK & Medical Education Research Unit, Faculty of Medicine,
Imperial College London - UK
A strong sense of belonging is crucial for medical students as they begin to develop their professional identity, specifically when moving from
‘peripheral’ to ‘full’ participation in the medical community. However, in the fast-paced clinical environment, this can often be replaced by feelings
of isolation, particularly when there are challenges within the social and relational environment. Using collaborative autoethnography, a fifthyear medical student and a medical education researcher, based at Imperial College School of Medicine (London, UK), explore the feelings of
belonging and otherness through the student’s lived experiences in the clinical environment. The medical student’s experiences and detailed
reflections surfacing from her clinical experience collected in a reflective journal will be presented. Multifaceted factors affecting sense of
belonging in the clinical placement emerge from the data and will be discussed, namely: 1) interactions with clinical team, patients, peers, and
other clinical educators relating to educational opportunities, 2) making mistakes, and 3) feelings of invisibility, appreciation and value. Our
analytical approach of lived experiences stipulates a platform to debate the impact of sense of belonging on medical education, specifically related
to personal and professional development of medical students as they transition into junior doctors, but also throughout their undergraduate
education.

Session 11:
Counterpoint identities and stories
Gender roaming and the power of the 'non'
Dan Harris, RMIT University School of Education
In this performance, I explore the affective embodied experience of living as a non-binary transmasculine person in a binary world. Drawing on
the work of Kathleen Stewart and Jack Halberstam, this performance is shared with/through my testosterone-lowered voice, my masculineappearing body, and my non-binary orientations that ask the world to avoid the pitfalls of binarized gender relations. Performance
autoethnography (Tami Spry, Bryant Keith Alexander) has long held space in the academy for the foregrounding of non-majoritarian lived
experience through affective, performative and embodied strategies, and this performance builds on those traditions.

Queer Visibility Under the Sea: An Autoethnographic Exploration of Closet Epiphanies
Joseph Weldon Daniel, The University of Alabama
This autoethnographic narrative offers a layered account to trace distinct, interrelated vignettes of coming into my queer identity. I use muted
group theory and "voice" to retrospectively make sense of my entrance, navigation, and fleeing of "the closet" in a collective experience of
epiphanous self-realizations. I theorize my experience through the lens of self-presentation to distinguish between my public performance and
private dissonance. In doing so, I examine Hans Christian Andersen's short story and the Disney film, The Little Mermaid, to explore parallels
between Ariel's mermaid identity and my Queer identity. These vignettes intersect as a singular thread to foster awareness and compassion for
queer, non-binary, and other sexual minority identities.
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Answering the Call of Conscience in Call Out Culture
Guillermo Rebollo Gil, Universidad Ana G. Méndez
A friend of mine died on August 29, 2021. More specifically, he took his own life. He wasn’t my friend so much as someone I knew, and who
happened to call me two weeks prior, asking for help. Which I offered. But was hesitant to, and maybe did not do all I could. The reason is his
name had appeared on a list of alleged sexual harassers and rapists, posted on Facebook by an anonymous group. But this is not why I was
hesitant to help. I was hesitant because my name also appeared on the list.
The proposed paper will consider the constraints put on ethical and emphatic action by, and within the context of, public call outs, especially
those within tight-knight activist and artist communities. To do so, it will reflect on the author’s personal experience of having been falsely accused
online of sexual misconduct. Specifically, the paper will draw on the work of Judith Butler, Avital Ronnell and Jacques Derrida to examine the
uneasy relationship between accountability, solidarity, redress and forgiveness.
This paper is part of a larger project and builds on my previously published work in The Journal of Autoethnography and The Autoethnographer.

Who is, or Was, Ms A”? Surviving and subverting narratives of entrapment and
oppression through autoethnographic animation practice
Susan Young, Royal College of Art
Roaming the boundaries of cognitive science, animation and autoethnography, my practice explores how animation might be used by trauma
survivors to process their experiences. This paper interrogates the trauma triggered by the testimonial and epistemic injustices often experienced
by survivors of institutional psychiatry due to narratives of entrapment and oppression connected with diagnostic labelling, particularly in relation
to borderline personality disorder. I use my autoethnographic animation practice to challenge these narratives by visually rescripting my own
medicolegal records into a visceral, metamorphic bricolage of light, blood, skin, and fragments of witness statements and expert reports. This
process functions as a form of political resistance to the injustices experienced by many psychiatric survivors, and enables me to reclaim my own
voice, agency and credibility.
A significant component of my practice involves screenings of my practice to audiences of survivors, artists, animators, autoethnographers, and
mental health professionals. Here I bear witness to and further challenge psychiatry’s injustices, and, in collaboration with my audiences, explore
new understandings and knowledge about them.

Session 12:
KEYNOTES:
Bryant Keith Alexander, Loyola Marymount University
Trude Klevan, University of South-Eastern Norway
On violas, snails, oak trees, and the right to roam, Trude Klevan
What inspires you? What makes your heart sing? These are questions I have rarely been asked during my time in academia. In this keynote
presentation, using small autoethnographical vignettes as a foundation, I reflect on how a right to roam may encourage the discovering of
unfamiliar land, and nurture the development of people and knowledge. Knowledge and people are always entangled with time and space –
both in proximate and more remote and abstract terms. However, when we talk about the generating of knowledge, what is seldom discussed
is how time and space influence
and sets premises for how and what kinds of knowledge – and people - that can be developed. Processes of roaming can enhance our abilities
of attentiveness and dwelling, and thereby help build community and resistance against being swallowed by neoliberal time management and
practices. I reflect on how a time of nature paradigm as opposed to a neoliberal time paradigm, may serve as a useful framework in preserving
integrity and in building community and knowledge together that may stretch beyond the tyranny of the present.
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Session 13:
SPOTLIGHT PANEL: Traversing boundaries: prologues and (in)visible
influences
Symposium - Traversing boundaries: prologues and (in)visible influences
The very process of writing a thesis involves drawing a circle around a story. Where we choose to start our stories is exactly that, a choice. The
endless and varied starting points of our stories draw circles around them and legitimise and textualise our narratives in different ways – they
declare what is in or out of the circle, what is legitimate and valid to the arguments we want to make. In part this is the inevitable effect of the
linear process of writing or reading. But this is not how we live. We can tell multiple stories about our research, and where we start the story
shapes the emphasis. Within academia these boundaries are often further policed by notions of what is and is not part of the research.
However in recognition that ‘boundaries don’t hold, times, places, beings bleed through one another’ (Barad, 2014, p. 179) we agree with St
Pierre that the past enters in the present of research, mixing unofficial data with official data (2017). To this it is difficult to say exactly where
research interest begins and represent the multiple and varying traces that haunt our theses. In a move not only to acknowledge this, but in an
attempt to celebrate it we ask for the stories that have brought us to our research.
This symposium aims to collect the stories unseen and unreported in our official research narratives to highlight the importance of the holistic
researcher and the tapestry of experiences that leave a trace on our knowing and research.

Paper One:
Emerging diversions in a writing to come: when the past is ahead
Giulia Carozzi, University of Edinburgh, Moray House School of Education and Sport
Since I began my PhD research, I have been indulging in a pastime: as I wash the dishes in the evening, I often engage in diversions around the
prologue and the acknowledgments to be of my thesis to come. Past encounters and intensities populate my inner writing: in the evening light, I
follow these ‘footfalls [which] echo in my memory’ (Eliot, 2003, p. 93); the by-chance “encounter(s) that have stuck with me” (Jackson, 2016, p.
191). In my imagination, I pay homage to micro-moments left unattended for years and that now, suddenly, reappear under the crowbarring
pressure of new concepts (Massumi, 2018). In playing with the writing of my prologue and acknowledgments, I give space to something, which
apparently doesn’t pertain to my official research, but that in its emergence surprises me: getting lost in the Paris tube and giving my favourite
necklace to Pablo, speak to and of my research in ways I couldn’t predict. In following those past intensities, which now leak into the present and
future, I suddenly discover that my research “began before it began” (St. Pierre, 2017, p. 689): I end up chasing and trusting a past, which is ahead
of me and of my inquiry.

Paper Two:
Six Objects
Carolyn Cooke, The Open University, School of Education, Childhood, Youth & Sport
This presentation traces the 6-year journey of my PhD in Education through a series of six objects and spaces. The project involved working with
music student teachers to explore teaching as an improvisatory act, allowing improvisation to operate as a ‘radical apparatus’ to ‘trouble’ habitual,
reified and codified ways of being music+teacher+student. Drawing from my research notes, my final thesis, and also from recollections, I enact
a quilting of my experiences, tracing the ways in which my story was full of more-than-human ‘characters’, each weaving intimate threads
between academic life, home life, me, my children, my places and spaces and the circumstances in which the PhD became. This is a story of
making-with and thinking-with materials and environments as a critical part of the PhD process, and beyond. It is a quilt with frayed edges, missing
patches, and hurriedly placed pieces. It is a quilt of continuing adaptation and change, of ongoing embellishment and layering, and of pluralist
positionings, all of which are inscribed into the materiality (the objects, places and spaces) of the project. This paper concludes with the ways in
which I deliberately made visible and wrote the ‘entangled material living’ of my study into my thesis.
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Paper Three:
Tales and Travails of a Doctoral Student’s Journey: When a PhD Pre-Story Transformed
into a Shadow Autoethnographic Experience
Barbara Becnel, University of Edinburgh, Moray House School of Education and Sport
This presentation will argue that my doctoral-student pre-story, which brought me to my PhD work, also paralleled my thesis process by
transforming into what I am calling a shadow autoethnographic experience. This shadow autoethnographic experience became an important
interactive force with the PhD project itself. Further, the shadow autoethnographic experience led to a significant shift in my epistemic lens.
Finally, the change in my epistemology required a reflexivity plan to ameliorate that shift from creating undesirable bias in my scholarship.
My doctoral student pre-story: I am a middle-class college-educated African American woman who has spent nearly thirty years studying
California street gangs, including the Crips and the Bloods. Nineteen of those years I conducted immersive ethnographic research. Knowledge
derived from this research serves in part as the theory-building basis for my thesis, Culture of the Condemned: A Critique of How Death Row
Became a Symbol of Heroism for America’s Street-Gang Generation. I have also engaged in desk-top theory-building to buttress my immersive
street-research experience. But my time spent engaged in real-world first-hand research, as well as deconstructing racialized American history to
help interpret that real-world knowledge production, changed my perceptions of my social environment and of myself. These are the topics —
and more — that I will deconstruct for the Symposium.

Paper Four
The presence of dragons: traces of little ones in this (adult) PhD researcher
Kelly Stewart, University of Edinburgh, School of Health and Social Sciences
“The little ones are here, I know. It’s been helpful in therapy and PhD supervision this week to give them some space. When they are triggered,
they take up ALL the SPACE and it can take them a little while to settle again. They are soothed when given space, the little ones. Not hurried
along by adult me.
Rush, rush, rush.
No, no, no.”
This paper is presented by the adult that chose to do her PhD on the intergenerational trauma of suicide running in families, including her own.
Younger parts of me, ‘the little ones’, have had little choice but to come along for the ride. This writing-as-a-method-of-inquiry takes me to
unsayable and unconscious places. Specifically, this paper welcomes and writes into the unexpected presence of little ones in my research. In
their quest to take up more space, they care little for boundaries. For they may be little, but they are fierce, friendly dragons with stories to tell.

Session 14:
SPOTLIGHT PANEL: Walking for Ourselves
Walking for Ourselves
Teppei Tsuchimoto, Hayate Hosenji , Yoshio Nakai, FUJISAKA Nozomi, Mihoko Motooka, Naoko Yokoyama, Chihiro Suzuki
The Study Group for Self and Qualitative Inquiry, Osaka University, Japan
Walking is the basic everyday activity of moving forward by repeating the action. When we walk, we generally have our destinations and objectives
independently. Meanwhile, we also walk without them. Walking inside ourselves is wandering in our minds without any plans, moving back and
forward between the boundary of consciousness and unconsciousness. Sometimes, it's a lonely, anxious darkness. When we are lost inside our
inner world, who or what will allow us to stop wandering and to rest?
In this panel discussion, autoethnographers from the Study Group for Self and Qualitative Inquiry in Japan, will present their own representations
of walking for ourselves as a pre-recorded works of autoethnography to explore their own research questions based on their own livedexperiences by research presentations, paintings, music, and other forms of expression.
Furthermore, this panel as a whole is also a collaborative autoethnography, referring to the Inter-Modal Pre-construction Method (IMPreC).
IMPreC is the class of methods focusing attention on the specific affective sign field (hyper-generalized field) and generating products related to
it (poems, drawings, music, etc.) while switching modalities. We will document the changes in our self-reflections during several meetings in
preparation for this panel, by painting, photos, or short poetries.
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Session 15:
SPOTLIGHT PANEL: They write to roam …
They write to roam ...
Helen Bowstead, Mary Garland and Ken Gale, University of Plymouth
Three scholars come together in writing. Edging their writings into existence are the emergences of a free and wild creation of concepts. One
writes as immanent doing, inventing, speculating and fabulating in not knowing, another writes a thesis that knows not where it goes, where it
begins where it ends and another writes in the constant singularisation and differentiation of subjectivity, in multiplicity always creating new
worldings. Collaboratively, as maroons, as rebels, as fugitives, in diversity they come together to write sympoietically in writing that roams out of
the clearing of the neurotypical, that rails against the ruins of those institutional practices that support and sustain the conformities,
identifications and subjectifications of the neoliberal university. They write together not knowing who they are or what they write. They have to
write. Write to roam.

Session 16:
Embracing contact
Conceptualizing illness,
autoethnographic study

transgenerational narratives of

women

in

Malta:

an

Sharon Martinelli, University of Malta
As a nurse, a counsellor and a reflexive researcher, my interest in researching women living with autoimmune invisible chronic illnesses in Malta
is multidimensional. It originated from my situated understanding of the relationship between my own illness event coalescing with other illness
experiences I witnessed with close family members and other individuals who I met in research and in the therapeutic and medical field.
“Narratives are often either constructed by authors in retrospect, [….] history is one of the most incorporated things in existence, in that it is
abstract and belonging to the world of memory and consciousness rather than the physical world” (Dingli, 2021, p. 64).
How does our past affect our present and how can it in turn affect our future? Life is not experienced in a linear way. Aspects from the past are
transgenerational and expressed in the way we act and think as individuals and collectively. I roam through different periods in time to give
context to women in Malta collected from diverse sources (newspaper features, academic and published articles) to understand how specific
social, political, educational, and cultural background influence choices, behaviour, and personal agency in relation to health and illness through
the years.

Macramé of thoughts about touching, non-touching, to be touched and intimacy
Donata Puntil, Gaia del Negro, Silvia Luraschi, Hazel R. Wright, Berit Bareksten, Inger Helen Midtgard,
King's College London; University of Milano Bicocca; Anglia Ruskin University; Western Norway University of Applied Sciences.
This presentation introduces an ongoing collaborative auto-ethnography between six researchers (two from Italy, two from Norway, two from
UK) that started following a workshop held during ESREA / LHBN Conference (Life History & Biography Network), in March 2021 continuing also
this year. Each one of us have shared stories about being close to ‘the other’, sharing stories and staying in touch, in one way or another during
the COVID-19 pandemic, to see what, as women and caregivers, we can learn from each other and how this learning might be transformative for
our daily lives. The result is a diffracting writing in different languages that created what we called a “macrame” of thoughts where we have the
chance to be in-touch with others to develop a trusting relationship of companionship.

Becoming a Researcher and the Impossibility of Touching
Donata Puntil, King's College London
This paper will describe my journey into becoming an academic scholar in the field of Language Education while completing A Doctorate in
Education. The journey will be described within a Posthuman - New Materialist framework giving evidence to the importance of personal
narratives, objects, artefacts, vital materiality into the assemblage of becoming-being a scholar. The paper will focus on the intra-actions of
researching and living data within the Covid pandemic and the struggles of living-without-touching. Broadly influenced by Karen Barad's seminal
article "On Touching-The Inhuman That Therefore I Am" (2012) my story of being-becoming a scholar will be entangled with the personal narrative
of losing my brother because of Covid and the impossibility of touching him for a final good-bye. The auto-ethnographic narrative will also
encompass the experience of losing contact with my ageing mother due to her developing dementia. Touching-non-touching-being-in-and-outwith-research will be the focus of this auto-ethnographic paper.
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Story in the Stars: An Autoethnography of Tongan-Diasporic Inherited Literacies
Belinda 'Ofakihevahanoa Fotu, Utah State University
Narratives of self are apparent in the types of stories we tell each other as well as the venues in which we tell them. In this autoethnography, I
investigate specifically through a Tongan-American lens the community built through stories: ancestors ancient and living as well as those outside
of the Tongan-American culture. Situated spaces and storytelling play an important role in the success of a Tongan-diasporic storytelling: the
execution and reception of generational stories, parental advice (akonaki), or reciprocal conversations (talanoa). Contexts of audience and venues
disrupt those spaces. This disruption is the most true space for Tongan-diasporic learning, as we navigate generational promises and expectations
that cross continents and mingle with the immediate demands of westernized systems of knowledge reproduction. I develop the concept of
“vahanoa” as an important liminal destination and throughway Tongan-diaspora constantly navigate using wayfinding techniques that include
storytelling over stages, at kitchen counters, across pillows, and through the internet. With the opportunity to create new digital spaces in online
learning, educators can restructure curriculums to better include access to storytelling platforms that magnify the literacy strengths of students
often marginalized in traditional classrooms.

Session 17:
Transformations in/through education
Collaborative autoethnography- weaving our histories through the here and now
Victoria Wright & Julie Wilde, University of Wolverhampton
We are both teacher educators and have worked together for a long time. We are also friends. At some point (2019) we decided to share our
reflections on our professional lived experiences with each other. In our presentation we will share how we developed a storying approach in the
spirit of Wyatt and Gale and how through that approach, we have come to see our own ways of being and becoming mirrored and refracted in
each other’s thinking. Our reflections centre on our ongoing teacher praxis situated in the context of further education and include recollected
and reframed experiences such as our interactions with students in teaching and learning spaces. We will share moments of nostalgia, returns to
real and imagined childhood spaces and concepts of play/ playfulness through which we have explored our ways of knowing what it is that we
bring of ourselves into our classrooms. Our presentation will therefore share some of the power and vulnerability that this kind of writing requires.
This is expression that privileges expression. Our intention is not to analyse our stories but to consider an approach to the autoethnographic
principle of looking inwards in relation to looking out.

Telling our stories: connecting to/ through our professional learning experiences
Victoria Wright, Anne Groll, & Fay Glendenning, University of Wolverhampton
Between us we come from secondary and further education teaching backgrounds and in the latter years from teacher education in a Higher
Education institution. When we started drawing up our research project, we were particularly keen to find out how our teacher education alumni
experienced professional learning. However, what we found ourselves doing was sharing our own autobiographies in relation to professional
learning during the time of Covid-19. It is some of those reflections that we wish to share with yourselves. We will do so through the sharing of
multi-modal artefacts as created by us in order to share our stories with each other.
In our story telling, we will share some of the similarities and differences that emerged. Discussions around our ways of participating – whether
face to face or online and degrees of participation- became really useful prompts to us to think/ rethink our own ways of supporting our students
and alumni in their learning. We remain very curious about what kinds of learning are open to us and what kinds of learning most inform our
sense of ourselves and our practices. We invite you to share your experiences in response to us.

The impact of cultural differences between UK and India on the journey to be(come) a
doctor: A reflective collaborative autoethnography
Raashi Shah & Ana Baptista, Imperial College School of Medicine - London, UK
The doctor-patient relationship is central to positive health outcomes, and medical schools have a crucial role to prepare ‘ideal-future doctors’
to provide the best patient-centred care. Therefore, in multicultural societies ‘ideal-future doctors’ are faced with multiple challenges, namely of
cultural nature. Using collaborative autoethnography, a third-year medical student and a medical education researcher, based at Imperial College
School of Medicine (UK), explore some cultural differences between the lived experiences of a London-based medical student who was born and
raised in India but is training to be(come) a doctor in the UK. Data was gathered through a series of reflective vignettes on epiphanies experienced
by the medical student, and reflective dyadic autoethnographic interviews between the student and the researcher. This presentation will
promote reflections about how the medical student experience of cultural context(s) - India and UK - frames the perception of an ideal doctor
and dictates the dynamics of a doctor-patient relationship. This study will stimulate discussions on the potential impact of medical students’
experiences of cultural differences on their identity and path to be(come) a doctor, and the relevance of developing skills such as ‘cultural
competency’ and ‘cultural humility’, which should be formally addressed in the medical curriculum.
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Session 18:
SPOTLIGHT PANEL: Roaming and risk taking; tip-toeing into tender spaces,
so as not to bruise ourselves and one another
Roaming and risk taking, tip-toeing into tender spaces, so as not to bruise ourselves and one another
Elyse Pineau, Southern Illinois University, Carbondale, David Carless, University of the West of Scotland, Kitrina Douglas University of West
London, Leeds Beckett University
This collabortation evolved and morphed through a series of interrelated moments. It began to take form when Elyse said: “You two—Kitrina &
David—seem to make your living and vocation by 'roaming around the tender places' in your communities, listening deeply to people's stories
and transforming those voices through song and media, into an organic, artistic whole. How is this different? Through what means does this help
constitute a 'community of I’?” We have each shared (independently?) stories of some ‘tender places’ which we have cautiously invited each
other to 'roam around in'… listening deeply, hearing into the rhythm of the stories and images. By doing so, we all get to be collaborators
with/on/in our assemblage of voices and images. And all able to meta-talk about the process of such collaboration, trust, sharing and bearing
witness to the terrible … with tenderness In this panel, we open our invitation to you…
Seven Days in Lockdown: A Meditation on Physical Activity and Mental Health
Written, performed and produced by David Carless; Creative consultant Kitrina Douglas
Throat Bone
Written and performed by Elyse Pineau; Directed and produced by Kitrina Douglas & David Carless

Session 19:
*Lifetime Contribution Award*
Presented by Trude Klevan
For some years, we have felt a need to recognise, honour and give thanks to those who have supported this genre of research, scholarship and
activism. We would like this recognition to be awarded from ‘the autoethnography community’ as a collective, not just for a body of work but
equally for a way of being and doing work in the world. At the completion of the previous conference the committee invited nominations for the
third Lifetime Contribution in Autoethnography Award. Previous recipients of the award include Alec Grant (2020), and Carolyn Ellis & Arthur
Bochner (2021). We offer this award to recognise those who have made a significant contribution to the development and nurturance of the field
of autoethnography and/or those working within it.

Session 20:
Nomadic drifts
Surviving British Academia in the Time of COVID-19: A Critical Autoethnography of a
Woman of Colour
Hind Elhinnawy, Nottingham Trent University
This critical autoethnography is an account of my experiences as a WoC (Woman of Color) academic at a predominantly White institution in the
times of COVID-19 and the consequential turn to online teaching and learning. It reflects on how the pandemic has exacerbated my experiences
of discrimination, marginalization, isolation, and the struggles to find a balance between my personal and professional identities. Guided by
intersectionality, the article explores the ways in which multiple forms of inequality are perpetuated within academia through my own lived
experiences. It also explores the ways in which I, as a WoC and an ECA (Early Career Academic), learned to navigate the intersections of gender,
race, ethnicity, and motherhood amid the pandemic. In writing this article, my hope is to adjoin the voices of WoC in British academia calling for
an urgently needed open dialog with those in positions of power.
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The privilege of 'Roaming'
Nandini Manjunath, University of Edinburgh
Isn’t roaming in itself a privilege? This abstract is written with a backdrop of the Russia-Ukraine war and the multiple threads of grief, anger and
hopelessness it incites. I explore my experience of being an immigrant Brown Woman in the UK (keeping in mind all the privileges that affords
me) on the brink of a potential world war and my affective response to the way the western world erupts to support those fleeing war in Ukraine.
Perhaps controversially, the hope of this paper is not to speak of the war itself or the Ukrainian refugees, but to draw the focus away from Ukraine
into the Eurocentric politics that are made explicit in the aftermath of such unexpected violence. Who is allowed to roam? Who is allowed to
flee? Who is allowed to live? I explore the resonances of these questions in an Autoethnographic departure that inevitably pulls me into a
questioning of the constraints of my brown-ness, constraints that might cost me the right to roam… to flee… to live…

Session 21:
Exhibition
Temporal Place(s): Transitory Representations of the Landscape
James Elliott, Oxford Brookes University
I have always somewhat struggled with more traditional, historical representations of ‘landscape’ and in part wanted this practice-based research
to explore alternative ways that the land around us could be depicted. The way we represent the land we inhabit has continually evolved,
illustrating our changing relationship with the world in which we live and the various ways in which we live in that world.
An underlying idea behind the multi-layered still and moving pieces was an attempt to ‘encapsulate’ an entire journey in a single image, and even
possibly to communicate multiple journeys simultaneously. This body of research has primarily centred upon my daily commute from my home
in Lymington on the edge of The New Forest to the centre of Southampton. It is (in part) also concerned with how art (and especially contemporary
photography) depicts the ‘landscape’.
Please see my website for examples of my practice; https://www.jameselliottart.co.uk

Session 22:
Revelations
Time Pulse Body Drum: Embracing the frame
Alec Gant, Independent scholar
This recorded performance autoethnographic presentation will be unpolished, in both technological and aesthetic senses. In a home-made
recording using a tripod mounted IPhoneXR, because I lack both the expertise and interest, I will make minimal attempt to achieve filmic
‘slickness’. I’m also an enthusiastic hobbyist when it comes to frame drumming. My aim instead is to produce a performance piece which explores
different aspects of my roaming relationship with frame drumming, where I punctuate spoken narrative with drum solos. The narrative sections
of my presentation will cover in sequence:
Time: The importance of my drum-body in enabling an escape from conventional clock time into ‘Wild Time’.
Pulse: The conjoining of the pulse and rhythm of my drum-body with the pulse and rhythm of the world
Body: The entangled nature of my drum-body with other human drum-bodies over time, space and history; the drum as a meditative vehicle for
enabling my drum-body to be lost, and absorbed into the body and soul of the world.
Drum: The historical, anthropological, mythical, and political status and functions of the frame drum.
Weave autoethnographies of drumming into the above.
I will finish by introducing my drums – Middle Eastern and North African ‘tars’ and Irish bodhrans, inviting participants to email me if they want
a copy of my spoken, fully referenced narrative.

Uncertain Surfaces: running, writing, experimental film-making and Parkinson's
Janice Howard, Oxford Brookes University
This paper will explore forms of unmooring linked to my experience of illness and ageing as explored through my creative practice as an
experimental filmmaker and a runner. My films employ strategies of running and writing and are characterised by doubt and uncertainty in
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relation to witnessing my mother’s slow decline as she ages with Parkinson’s disease. I will discuss running as a creative act of poiesis, focussing
on the relationship between running, writing, filmmaking and path making in two of my recent short films. I will highlight ‘the fear of the other
within’ through reference to Havi Carel’s concept of bodily doubt as it relates to an experience of illness and subsequently ‘disrupts the normal
sense of being in the world’. I will discuss how I have developed ‘interrupted narratives’ to highlight the limitations of language in describing an
experience of uncertainty through my experimental filmmaking practice. I will demonstrate how the work draws on autoethnographic research
methods to move ‘beyond narrative’ and as Stella Bolaki observes ‘ to draw attention to the contingent nature and inadequacy of verbal forms
of communication, and the affective excess that cannot be contained by them’.

Session 23:
Spiritual Roaming
Auto-mobile Auto-ethnography
Jamie Barnes, University of Sussex
In this presentation, I play with the idea of the automobile to reflect on the conference themes and the practice(s) of autoethnography. My own
journey into practicing autoethnography began in 2009 when my family and I moved from the southern Balkans, where we had for many years
been part of an intentional Christian spiritual community, to Sussex, UK, where I was about to embark on a Masters in Cross-cultural Research
Methods leading to a doctorate in Social Anthropology that (after some deliberation) would propose to take the spiritual community of which
we were a part as the focus of study. My move (mobility) into an academic environment highlighted certain aspects of my self (auto) that did not
comfortably align with this new environment, particularly in relation to some fundamental assumptions about what actually constitutes us as
human beings. Over the years, I have played with this mismatch to see what insights it might yield. In this talk, I wish to bring some reflections on
how auto-mobility, moving the self, into a strange environment brings with it certain challenges that, creatively handled, can shed critical light
on both the auto and the various ethne that we find ourselves habiting.

Roaming between Heaven and Earth
Kevin Ellis, Vicar, fool, PhD person
Today I have made bread in school, taken a service of Holy Communion, chatted to people whilst I walked my dogs, visited a couple to talk about
music at their wedding, helped at a youth club, and spent time with a lifeboat crew. I have also smiled, been irritated, answered interesting and
not so interesting questions, wondered where my son is (he is 20). I spend my life navigating between the human and the divine, helping people
understand their own epiphanic moments; whilst seeking to understand my own.
This paper through conversation with myself and with some trusted others will explore what it is like to for me to be a priest who roams between
the heavens and the earth, aware of my own eccentricity, vulnerability and in the knowledge that the only creature formally described in my
Bible as roaming between the two is the devil as depicted in Job. I will not have nice and neat answers but I will challenge myself as my
autoethnographic self continues to emerge.

A roadmap for the transition from education to employment and beyond.
Peter Hone, Northumbria University
Utilising autoethnography and relevant cultural theory, I will review my own cultural awakening. I will examine a series of key life events using a
relevant cultural theory lens to analyse and better understand myself, my part, and the role of others in the key life events. For the readers, I will
take them on a journey from my education through to employment and beyond. The journey will be emotional but hopefully beneficial and
insightful as the readers get to understand, and more importantly associate and ‘feel’ the events that dealt emotions such as upset, joy, change,
sadness, fear, frustration etc. I will also pinpoint the various stages of the cultural awakening I have experienced, whereby the reader may be
able to directly or indirectly identify.
This research will hopefully provide insight, explanations, and conclusions that may also support others better understanding themselves. It is
also hoped that the results would also lead to a better understanding of applications of cultural theory. I also hope my conclusions will provide
support and a more harmonious transition through the phases of the life journey for others in the future.

Search for the Centre: Personal Transformation through Autoethnography
Porsotam Leal, Bournemouth University
It could be argued that for personal transformation to occur, a fundamental dissatisfaction with life must exist. My journey through the doctoral
programme, which ended this year, highlights specific experiences both before and during my study that have contributed to a lasting change in
consciousness. Through using an autoethnographic approach I am better able to understand the feelings of confusion and disillusionment
following a series of losses in my life including work identity, health, relationship and home. The methodology of writing passionately about
personal experiences in my cultural setting helped with reconnecting the body, mind and spirit. A prominent feature through any self-discovery
journey is a need to roam which brings attention to the importance of silence for the inner journey to succeed. The immense vastness of space
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is silent for a very good reason. Silence becomes the alchemical vessel with the power to bring the new into being, promote inner trust, give rest,
and allow listening. Soul is the manifestation of silence and is at the core.
The realization of who I am, my purpose in life, and how my existence affects the world is the story silence has told.

Heterotopia by motorcycle
Jason Wragg, UCLAN
This autoethnographic narrative gives insight to the lifeworld of the adventure motorcycle traveller, through the study of identity, adventure, and
world view. The Trans European Trail comprises of over 51,000km of dirt roads through some of Europe’s most remote, diverse, and inspirational
landscapes. This network of trails provides a Heterotopic space, a liminal place where meaning-making and the negotiation and renegotiation of
identities of self can be explored.
The transformative potential of adventure travel is widely recognised, and this narrative delves into concepts of the hero who crosses thresholds,
continuing along the road of trials whereby he faces tests, encounters allies and confronts enemies. However, whilst a deep characteristic of
human nature is the desire to travel, to be in motion, it is not only physical motion but also mental, emotional, and even spiritual movement. The
journey of a pilgrim has much in common with that of the hero. It is the undertaking of a quest, but there are differences centred around the
internal journey of self.
The contrast between the Hero’s and Pilgrim’s paradigms offers further insight into the role of the “familiar” and the “other” in sense-making of
adventure travel.

Losing a heavenly father and gaining a mother tree
Tim Buescher, Nottingham Trent University
For years, I have lived with an ambivalence towards my home town, partly because of its small-town mentality but also because of my marginal
status, due to the constrictions of the non-conformist tradition in which I grew up, my maternal ancestors' initials adorning the bricks of the
church. Failed attempts to maintain faith were followed by failed attempts to leave, and the traumatic culmination of a gradual loss of faith which
perhaps began in my early teens and came to a painful climax in my early twenties rendered this place a site of dismay and displacement. Years
later, living just around the corner from that same church, considering my paternal grandfather’s naturalised British status as a German prisoner
of war and his relationship to the land, and discovering new (ancient) ecologies has offered the possibility of a new physical and spiritual
relationship with this place.

Session 24:
Explorations
Discovering the personal essay
Ali Donaldson, no affiliations - freewheeling
For years, my work required me to write in certain ways – keeping to the straight and narrow. Distanced and serious reports; logically structured
business writing; a thesis situated in the literature; journal articles with references galore.
Then a new path emerged, unexpectedly. Invited to become an organisational storyteller for a charity (Macmillan), I eavesdropped on groups
and constructed narratives to “make the invisible visible”.
But, after decades of helping others express themselves, it was time to start roaming as an author and finding my own voice. I dipped my toes in
the blogosphere and tried my hand at memoir. Book titles came and went. (“Small acts of defiance in a world that doesn’t seem quite right”
seemed unlikely to sell a book.)
At last, I found the right form for me. Personal essays that open with a concrete or striking/poetic moment (Shotter), told in present tense (not
unlike Virginia Woolf’s “moments of being” or Wordsworth’s “emotion recollected in tranquillity”); then reflection on wider themes. Each essay
is a roaming adventure in itself.
In July I’ll tell my roaming story, share an extract (as text and/or audio), compare it with example(s) from fiction, and converse with other
autoethnographers.

Talent Development: Who do we serve?
Andy Borrie, University of Derby & AHB Consultancy
My career in high performance sport (HPS) spanned three decades in which I worked extensively in talent development (TD). I have seen TD
programmes from multiple perspectives and have become uncomfortable with their underpinning philosophy. An autoethnographic exploration
of my experience led me to the realisation that HP sport is driven by instrumental philosophy. Our TD programmes are run to identify and create
medallists. We seek to create medal outcomes for the benefit of the system believing that this outcome is also a benefit for the medallist.
However, there are only three medals in every event and the majority of athletes will never reach a podium. So within this world young athletes
are raw materials within the process of producing medal outcomes.
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We may provide ever more sophisticated athlete well-being programmes or post-career support but these do not alter the philosophical core of
TD programmes. We need to see a different world. Concepts such as craftsmanship or Bildung point to ways of seeing the world in which learning
how to pursue excellence is the end purpose of the programmes that we run.

A tattooed becoming: ‘the blank white canvas that is my skin and self that is and is to be’
Mark Price, Senior Lecturer, Institute of Education, St Mary's University, London; Visiting Research Fellow, School of Humanities and Social
Science, University of Brighton; Honorary Fellow, Centre for Creative-Relational Inquiry, University of Edinburgh
My body: pasty white – always so embarrassing, so shaming. Never enough masculinity to claim my own. But things do change – and aging brings
wisdom (of a fashion). Five years ago, I began a slow descent. Rather than a ‘breakdown’, let’s call this a ‘wandering’ – into maleness, meaning
and mark-making.
My skin had been showing those all too familiar signs of middle-aging. Never taut nor toned, but now mottled, stretched and stressed across
bones and flesh and organs. A myriad network of nerves and tubes pulsing life, servicing my head, hands and heart and all points between.
Contained. My body has been contained. I have been contained. But now I have begun to roam.
I have become tattooed. This presentation stories my corporal reclamation. Inked with meaning, my tattoos marking the movement to ownership
of my age and stage. Each tattoo marking a triangulation point – becoming Man-Marked. Uncertain in the roaming – the commitment to ink has
become both refuge within and rationalisation of ‘the blank white canvas that is my skin and self that is and is to be’ [the last line of an email
from a recent new contact and the stimulus for this presentation].

Acculturation: A Short Story
Shuktara Sen Das, Montgomery County Community College
In my short story, I interpret “Right to Roam” rather literally. I center it around the right to migrate. To settle anywhere, to take anything one
wants from the native place, to pick up whatever one wants on the way, and to rearrange and rebuild in a new place. But what happens after we
have reached our destination, for a point in time anyway? How do we look at those who have reached there before us? How do we look at those
whose journey has just begun? And what does that tell us about ourselves?
The choice to write a story however is an exercise of the “right to roam” in a manner of doing something I have never done before. This story is
partly autobiographical. In writing it, I discovered a joyful way of reflecting on my experiences. Freed from the formalities of academic writing, I
found a magic compass. In academic writing, one follows a template. With story writing, I wandered helter-skelter and reach a perfect new place.

Session 25:
In conversation with Carolyn Ellis & Arthur Bochner Online

Session 26:
SPOTLIGHT PANEL Returning Here After Being There
Returning Here After Being There
A.G. Romanitan, Karen Serra, Karen Kaufman, Fiona Murray, Jonathan Wyatt, J. Karen Serra U., University of Edinburgh
This collection of works is a coming back into contact after a space of absence. Returning here after being there. In bodies meeting again, we
share loss, death, breakage, depletion. We come back together in a room to present our work:
The Death of Absence: Writing with you here inside me, A.G. Romanitan,
'It’s not the same,' my counselling client confesses during our online session. 'You’re there and I’m here.' Writing to inquire on this 'You’re there
and I’m here', the paper reveals the curves between absence/intimacy and there/here. My absent father becomes the focus of the writing as his
absence in me shifts with his death. He is no longer there/absent. He is here/present. With him so close, my words become laboured.
I ‘here’ him, and I can’t write anymore.
A paper on the ease of absence and the struggle of intimacy.
Who was there with you? J. Karen Serra U & Jonathan Wyatt
He wonders how he will feel when he sees me. Away and absent. Not there. Not in the flesh. There. Here. Projected on a screen. My voice is in
the room where he is. My voice is in his ears. Earphones. He can take me places, show me places. I can. Together. I can’t move things around him.
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I can’t hug him. Are we together? I think with Haraway about my sense of being/not being there with my brother; questioning what
makes/constitutes a sense of togetherness.
Breathing loss, Karen Kaufman,
Immediately, I am back
to seven years ago.
Helping my children make this rain sounding instrument.
A time of wholeness, a time where worries looked different, and I didn’t know what
deep ache and loneliness felt like.
A time before death.
This writing/spacing is an experience of loss, connection, and community through the rhythms, breaths written with/between the words. This
writing hopes to think with creative-relational inquiry providing exposures and invitations of presence and absence, living and dying, with the
human and the more-than-human.
The silent absent: on the exhausted self, Fiona Murray,
The only sound I hear is the sound of my breath, my cat’s miaow.
I am lost inside.
Alone.
But I will sleep as soon as this abstract is written.
Because I am exhausted.
Burnt myself off the page.
This paper writes into and from the exhausted self from the understanding that this self is a political subject (Chaudhary, 2019). This paper works
with Berlant’s concept of “crisis-shaped subjectivity” in a bid to find some sense of empowerment, from a place of depletion.
The breaking body: Everyday tales of the lost and found, Jonathan Wyatt,
A paper on how a(n ageing, White, male) body breaks, how it might (or might not) heal, what a body in its everyday movements remembers,
knows, conveys, carries, mourns; about what is lost but present. Bringing to the page the everyday poetics and prosaics of the struggling, soaring,
body, and the legacies it holds, it will be a paper that looks for creative-relational possibilities for writing the in/corporeal.
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BIOGRAPHIES
KEYNOTES
Alexander, Bryant Keith
Bryant is an active scholar with a distinguished record of teaching, service, professional activity, and
a regular performer and keynote speaker at universities and conferences around the country.
He has over 150 scholarly publications appearing in leading journals, edited volumes, and major
handbooks that evidence the broad interdisciplinary and intellectual curiosity of his engagement. This
is evidenced in: “The Handbook of Qualitative Inquiry 4th and 5th editions, and the forthcoming 6th
Edition,” “The Oxford Research Encyclopaedia of Communication,” “The Handbook of
Autoethnography, 1st edition” “The Blackwell Handbook of Critical Intercultural Communication,”
“The Handbook of Communication and Instruction,” “The Handbook of Critical and Indigenous
Methodologies,” “The Handbook of Qualitative Research,” “The Handbook of Performance Studies,”
“Men and Masculinities: Critical Concepts in Sociology,” along with the forthcoming “The Routledge
Companion to Masculinity in American Literature and Culture”and The Routledge Handbook of Critical
Education Research Theory & Methodology. New York: Routledge.

Klevan, Trude
Trude Klevan is Associate Professor of mental health at the University of South-Eastern Norway. She is
educated as a social worker and has longstanding clinical experience from child welfare services and
mental health. When working on her PhD, she became increasingly interested in “troubling” research and
research methods, knowledge and what counts as knowledge and the role of the researcher, through
critical qualitative inquiry and autoethnography. This interest has prevailed. In her current daily work life,
she teaches and supervises students and does qualitative research. Her main research interests are
development and exploration of critical approaches in qualitative inquiry and the development of
recovery oriented and collaborative practices in the field of mental health.
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Baptista, Ana
Ana Baptista is, since September 2019, Principal Teaching Fellow and Strategic Lead for Medical Education
Transformation at the Faculty of Medicine at Imperial College London (UK). Ana leads on the new MBBS curriculum
evaluation, being particularly interested in examining its impact on the development of students’ professional
identity. Ana is interested in less ‘conventional’ research methodologies in Higher Education research that
illuminate students’ and staff diverse and enriching experiences. Autoethnography is one of those research
methods as it provides a great potential to access powerful stories
Bareksten, Berit
Berit Bareksten is a pedagogist with her master's degree in political science, with a major in sociology from the University
of Bergen. She has further education in gestalt guidance, oral narration, and philosophical, ethical and existential
conversations. She is employed as a study advisor at the University College of Western Norway, Faculty of Teacher
Education, Culture and Sports. Bareksten has extensive teaching experience from sociology and communication, as well as
art and cultural methods related to social work, community, and health. Her research interests include community work,
creative academic writing and narratives, teaching and writing work with cancer patients and their relatives. She is involved
in the Life History and Biography Network of ESREA, European Society for Research on the Education of Adults.

Barnes, Jamie
Jamie works at the intersection of anthropology and sociology and is fascinated by the living experience of sentient beings.
His work thus far has involved a lot of looking into, and taking seriously, various types of ‘spiritual’ experience (although he
is not convinced about dividing off this type of experience from any other type of experience). In one of his most recent
projects, he explores various modes of ecological sensibilities – different ways people think and feel about the environment
– and is enjoying some fascinating conversations with regenerative farmers, shamanic practitioners, and zero-waste shop
owners (amongst others), all of which he hopes to publish in podcast format this autumn. Having also recently adopted a 3year old red Labrador, he is also learning what it means to be part of a pack and to communicate in ways that dogs might
understand.
Bateman, Gael
I’m a creative researcher, client-led counsellor, and often-conflicted writer currently navigating the final stages of a
Doctorate in Psychotherapy at the University of Edinburgh which sees me following glow worms – flickering affective
sensations that tug at my awareness and produce curiosity. I am drawn to research, teaching, and therapeutic methods
that value intuition, imagination, affect, wonder, and the wild. Engaging with the relational moments and movements
these approaches invite, I trouble the pursuit of explicit meaning and coherent narrative, particularly in relation to loss,
trauma, and desire.
Beattie, Liana
Liana is an Associate Head of Department in the Faculty of Education at Edge Hill University. She completed her MA
Education at the University of Liverpool and, later on, gained her doctorate at the University of Chester for her
autoethnographic research into how academics with Soviet background construct their perceptions of educational
leadership at a contemporary UK university. Liana’s research interests are, mainly, around the issues of educational
leadership and creative approaches to a qualitative inquiry, and she has a number of publications that reflect these
key themes. She is particularly passionate about autoethnographic research and has recently completed working
on her new book “Symbiotic Autoethnography” with Bloomsbury that is due to be out in July 2022.
She tweets as @LianaBeattie and @SymbioticAutoe1

Becnel, BarbarPhD candidate, social justice activist, and author Barbara Becnel has more than 20 years of experience working for prison reform
in the state of California, while writing nine award-winning non-fiction books on street gang culture, as well as over one-hundred journal,
magazine, and newspaper articles.
From leading an international media campaign aimed at preventing the judicial execution of reformed Crips gang co-founder and Nobel Peace
Prize nominee Stanley Williams, to organising an ‘Occupy San Quentin’ rally attended by hundreds in front of the state prison that houses
California’s death chamber, she has often shown inspiring leadership and tenacity. Recently, she was appointed to an Expert Steering Group for
tackling racial harassment in Scottish education. She also participated in a Steering Group focusing on the development of anti-racist curriculum
for Scotland’s universities and colleges.
Building on her MSc in Social Justice and Community Action (With Distinction) earned from the University of Edinburgh, Barbara returned there
to pursue a PhD. Her thesis explores how death row became a symbol of heroism for America’s street-gang generation. Integral to this is her
collaboration with three former-though-imprisoned South Central Los Angeles gang members who are co-researchers on the project.
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Bowstead, Helen
Helen is in the final year of a PhD in Education and works full-time as a lecturer in English for Academic Purposes at the
University of Plymouth.
Her (untitled) thesis explores the extraordinary potentiality of writing to the ‘not-yet-known’. Concerned with Erin
Manning’s proposition of ‘seeing what a PhD can do’, she is committed to exploring writing and research practices that
embody and exemplify a joyful-artful engagement with the PhD process. Helen’s most recent publication, ‘Doctoral Thesis as Entangled
Becomings: Moments That Tremble with Potential’, appeared in the International Review of Qualitative Research in 2020 and she has recently
contributed a paper to a special edition of Reconceptualizing Educational Research Methodologies, which brings together a collection of works
that write to Erin Manning’s concept of ‘Thought in Motion’.Helen will be presenting a collaborative piece entitled ‘They Write to Roam’ with Ken
Gale and Mary Garland.
Buescher, Tim
Neither nowt nor summat, Tim Buescher/Büscher lives in a world of his own, perpetually either bored or overexcited,
experiencing regular epiphanies which sometimes amount to something.
A failed trainee clergyman and accidental cook/deliberate trade unionist, who became an accidental nurse, who became an
accidental academic, he is desperately seeking ways to remain an engaged academic and make a useful contribution to
society, in or out of the shifting terrain of academic nurse education.
In 2015, he had an awakening at a tiny conference in a youth hostel in York, which has led to his continued search for better
ways to communicate with students, the public, and the paraversity at large. This hasn’t always worked out as he’d hoped,
but it is what makes the whole thing so enjoyable.
Tim can be found at @B33f4rt or you can email him at timbuescher1975@gmail.com

Careless, David
I am a researcher, writer and musician collaborating on interdisciplinary projects across social science, education and
health. I specialise in narrative, autoethnography and arts-based research, often using songwriting, filmmaking and live
performance
approaches.
My
research
with
Kitrina
Douglas
is
available
online
(see
https://www.youtube.com/channel/UCkWCTy8bNOY6JlvX_yg-Uig) and has been published as journal articles, books and
book chapters. I work in the School of Health and Human Sciences at the University of the West of Scotland and an Honorary
Professor in the Centre for Creative Relational Inquiry at the University of Edinburgh.

Carozzi, Giulia
Giulia Carozzi is a Ph.D. student at the University of Edinburgh where she is carrying out her research titled “Living a Legitimate
Space”. She is looking at how the concept of cosmopolitanism can be revisited through a Deleuzian lens, making it an event of
“worlding”, which unfolds in the ordinary and the mundane. She sees post-qualitative inquiry as enabling and rendering visible
such possibility. In particular, Giulia is focusing on how conceptual figurations become more than memories fixed in a
concluded past, but material and palpable presences guiding the creation of her inquiry.

Cooke, Carolyn
Carolyn has a background in music education, working in schools and in teacher education. She currently works for the
Open University in Scotland on Primary Education and Professional Doctorate courses. She has written on a range of music
education topics, co-editing the 3rd edition of ‘Learning to Teach Music in the Secondary School’ (Routledge 2016) and the
2nd edition of ‘A Practical Guide to teaching Music in the Secondary School’ (due 2022). In addition, she has recently
completed her PhD “‘Troubling’ music education; playing, (re)making and researching differently” (2020) and is actively
writing and presenting in the areas of STEAM education, transdisciplinarity, performativity in research and posthumanism.
Cope, Paul
Paul Cope studied art at Leicester and Sheffield Polytechnics, graduating with a BA in Fine Art. Paul spent most of his career
as an art teacher in middle schools in Suffolk, gaining an MA in art education from Anglia Ruskin University where he also
worked as a part time lecturer. Paul completed a doctorate in fine art with Norwich University of the Arts and University
Arts London in 2019, focusing on the role of the classroom art demonstration in practice artist-teacher practice.
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Das, Shuktara
I am an educator and higher education administrator. I am new to autoethnography and interested in studying and
unpacking the features and outcomes of communication in culturally diverse contexts. For years my inclination towards
this form of inquiry lay packed away in a mental closet, like one of those boxes that never fully close, contents half
spilling out from the yawn. The pandemic put more time in my hands, which turned into a series of reflective moments,
and a desire to start writing arose. This presentation is a product of those moments and would be my third one in a
conference.
Daniel, Joseph
Joseph Daniel is a current Ph.D. student in the College of Communication & Information Sciences at the University of
Alabama. His research focuses on the lived and storied experiences of Queer people in the rural Southern United States.
He teaches classes ranging from public speaking, interpersonal communication, and nonverbal communication and
hopes to one day focus his pedagogy at the intersection of gender, sex, race, sexuality, and social class. Specifically,
he’s interested in the impact our spatial environment and surroundings have on identity formation and constructions.
His dissertation plans to focus on how Queer space is produced and claimed in the Bible Belt, as well as how community
is negotiated in sexual minority social networks. He became interested in autoethnography after coming out himself
through reading Tony Adams’ Narrating the Closet: An Autoethnography of Same-Sex Attraction. His presentation
focuses on a collective experience of vignettes which caused an epiphanous transformation of his sexual identity. As a
communication studies scholar and someone new to autoethnography, he hopes to create new trajectories to fight against
visible, invisible, and interlinking systems of oppression on a regional and national level to create additional space for Queer
theorizing.
Del Negro, Gaia
Gaia Del Negro, PhD, is a researcher in Adult Education and teacher of Italian as a second and foreign language. She works
as evaluator of social projects and trainer in community welfare and gender equality with a participatory practice-based
approach. She collaborated with the University of Milano Bicocca and is involved in the Life History and Biography Network
of ESREA, European Society for Research on the Education of Adults, and in the international group of feminist scholars
and activists Gender Justice, Creative Pedagogies and Art-based Research coordinated by the University of Victoria,
Canada. She is involved in the Experiential Translation Network: Meaning Making Across Languages and the Arts.

Kitrina Douglas
I’ve been told I have a “portfolio” career… which possibly means I follow no particular career path. I dropped out of
School when I was 17, played golf (rather well it seems), had forays with BBC and Eurosport, learning to present and
commentate, and then came back to education. One of our lovely participants said “Life teaches you a lot” and that has
been my experience. I find doing research and listening to people’s stories humbling and inspiring. I find making cakes and
running events, important to sustaining and building relationships and community. In research, I’ve learned I can never
do enough, never represent well enough, but I can do something and I can learn and develop my skills at any age. I might
not be able to change the world, but it is possible to make a difference, to my community and those around me. In my
research I use film making, poetic representations, songwriting and performance methodologies.
https://www.youtube.com/channel/UCkWCTy8bNOY6JlvX_yg-Uig/videos
Donaldson, Ali
I spent my early adult life in Bath, London, Berlin and Brighton, working in policy research, sociology, archaeology, translation,
consumer journalism, editing and coaching. After that, I felt compelled to become my own boss, which ultimately allowed
me to earn my living and do a doctorate simultaneously. Straight after completing my thesis (title: ‘The part played by writing
in the organisational conversation’), a door opened into a long collaboration with UK charity Macmillan Cancer Support. As
a ‘narrative writing expert’ (their term), I recorded stories told by healthcare professionals and people affected by cancer, in
order to make the activities of these groups more visible to senior management and policy makers. The collaboration gave
birth to a book: Communities of Influence: improving healthcare through conversations and connections (Donaldson, Lank
& Maher, 2011). After that, I longed to return to 1st-person writing, and my focus of late has been on the literary essay form.
Living today as an independent author in rural France, my writing faces stiff competition from gardening, visitors and roaming
the Continent. Apart from that, as someone with difficulties hearing, I love creating peaceful spaces – outdoors and indoors – for conversation
and contemplation. alidonaldson@gmail.com – www.alidonaldson.uk
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Fotu, Belinda ‘Ofakihevahanoa
Born and raised on the Wasatch front in all the liminalities of the Tongan-American diaspora, I am a mixture of my Tongan father
and my Pioneer-heritage mother, who’s near ancestors colonized the South-West in the 1800s. As a young-adult, I lived for 16
months in Auckland, New Zealand on a service Tongan-speaking mission and recognized specific commonalities between their
homes and my own Tongan-community back in the states. I have my B.A. in English-Teaching from Brigham Young UniversityProvo. My M.Ed. was from Southern Utah University, with my thesis focusing on using narrative writing and genre-blending. I
am currently working on my Ph.D. from Utah State University with an emphasis on Cultural Studies. Using autoethnography as
my main method in my research, I’m most interested in the celebration and amplification of Tongan-diasporic strengths in
academics specifically due to generationally-inherited-literacies. For the past decade, I have been a public high school
English/Language-Arts teacher. Above everything, my responsibilities as a mom, daughter, sister, auntie, cousin, and friend are
what bring me most satisfaction. My favorite pastime is talking to my son after he gets home from school or telling-story with
him right before we fall asleep.

Fujisaka, Nozomi
Nozomi Fujisaka is a master’s student at Osaka University. She is interested in violences that can be justified in public and
that are hardly recognized. Based on her experience, Nozomi has been researching harassment in school education. Her
attempt on the panel is to show the ambiguity of the construction of one's will.

Gaffney, Paul
Paul Gaffney holds an MFA in Photography from Ulster University and his practice-led PhD research explores different ways
of experiencing and representing the landscape, and how the act of image making can both enable and disrupt a sense of
flow and connection with our environment. His work has received a number of awards including the Arts Council's `Next
Generation Award' and Visual Arts Bursaries, the FSAS Digital Media Award, and a Strategic Projects Award from Wicklow
Arts Office.
Gaffney’s books have been nominated for the Photobook Award at the International Photobook Festival Kassel (2013 &
2016) and shortlisted for the European Publishers Award for Photography, and he has exhibited his work in solo and group
exhibitions in the US, UK, the Netherlands, South Africa, Ireland, Italy, France, Spain and China.

Gardner, Allan
Allan is a Senior Lecturer and PhD student at the University of Central Lancashire (UCLan). His career began as a
Registered Nurse in 2003, moving into Advanced Clinical Practice in 2011. Allan is now course leader for the Advanced
Clinical Practice Masters Programme at UCLan. Developing an interest in art and illustration since childhood, Allan began
painting digitally in 2017. His PhD work combines Allan’s clinical knowledge and experience with creative methodologies
and visual art. His passion for mental health and mindfulness have led him to be a staunch advocate for those living with
mental health symptoms, something which is explored through his PhD work.

Garland, Mary
Mary Garland has recently finished her PhD in Education with the Plymouth Institute of Education, University of Plymouth.

Goode, Jackie
Jackie Goode is Visiting Fellow in Qualitative Methods, School of Social Sciences and Humanities, Loughborough
University, UK. She has published autoethnographic articles on a variety of topics including the learning and teaching of
English, research identities and precarity in Higher Education, material culture, Europe, fashion, ageing, dining out alone
and family relationships in Sociological Research Online, Qualitative Inquiry, International Review of Qualitative Research,
Cultural Sociology, Time & Society and Aging & Society. Her latest publication is ‘Clever Girls’, an edited collection of
autoethnographies of class, gender and ethnicity. She is currently co-editing an interdisciplinary collection titled ‘Crafting
Autoethnography: processes and practices of self and culture’ with Drs Karen Lumsden and Jan Bradford, due early 2023.
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Grant, Alec
Alec Grant is now an independent scholar, having retired from institutional university life in 2017. He has published
autoethnography in articles, book chapters, and edited and co-authored books for over two decades, and was the
recipient of the 2020 ICAE Inaugural Lifetime Contribution Award: https://youtu.be/VXqCw-Tyq0E . His books include:
Short, N., Turner, L., Grant, A. (Eds). 2013. Contemporary British Autoethnography. Rotterdam: Sense Publishers; Turner,
L., Short, N.P., Grant, A., Adams, T.E. (Eds.). 2018. International Perspectives on Autoethnographic Research and Practice.
London and New York: Routledge; Klevan, T., Grant, A. 2022. An Autoethnography of Becoming a Qualitative Researcher:
A Dialogic View of Academic Development. London and New York: Routledge. His most recent co-written paper is: Grant,
A., Young, S. 2021. Troubling Tolichism in Several Voices: Resisting Epistemic Violence in Creative Analytical and Critical
Autoethnographic Practices. Journal of Autoethnography. 3(1): pp. 103-117. E-ISSN 2637-5192.
https://doi.org/10.1525/joae.2022.3.1.103 , and he is currently working on: Grant, A. (Ed.) Forthcoming. Writing
Philosophical Autoethnography. London and New York: Routledge.
Greig, Elise
Elise is an actor/playwright who has been recognized by the Matilda Awards on four occasions for her outstanding
contribution to Queensland Theatre. Elise has also received a CentreScreen Award for her performance in Good Girls
(Short Film Corner Cannes Film Festival & New Filmmakers New York), and 3 Goldie Awards for her voiceover work. Elise
is an acting graduate from USQ and an Honours and Masters graduate from QUT, where she was awarded the University
Medal for Academic Achievement. Elise also trained with Shakespeare & Company in Boston, USA.
As a playwright Elise’s first play, The Romany Project was presented as part of Metro’s Year of Independents, supported
by the Australia Council and Arts Queensland. Elise’s next play, Crèche and Burn was a box office and critical success as
part of La Boite Theatre’s 2005 mainhouse season and then received an extensive 10-week national tour. This was
followed by The Sweet Science of Bruising, which was shortlisted for the 2010 Playwriting Australia Festival. Elise’s play,
Hopelessly Devoted had a successful season at Glen Street ( Sydney), during 2014, and her short play, Flood, was
presented as part of Short+Sweet Festival the same year. Elise’s work, Magpie written as part of her PhD, was longlisted
for the QPDA 2018 and had a critically successful season at Brisbane Powerhouse 2019, presented in partnership with
Playlab and Metro Arts and supported by the Australia Council, Arts Queensland and MatchLab (Creative Partnerships
Australia).

Habron-Jones, Bethan
Bethan Habron-James is an international practitioner and teacher trainer of a music and movement pedagogy called
Dalcroze Eurhythmics. A former professional violinist, she teaches musicianship at the Royal Northern College of Music,
Manchester, whilst maintaining a private studio teaching the violin, where she continually explores the connection
between the body and the instrument. Bethan is currently undertaking doctoral research at Bangor University, North
Wales, UK into her own practice. She is passionate about all things Welsh, sea swimming, caring for her mum and
avocados.
Heilferty, Cathy
Cathy Heilferty is a nurse educator at the University of Delaware, USA,teaching primarily at the undergraduate level. Her
research has centered on narratives at the intersections of illness and technology. In doctoral study, she examined
narratives of childhood cancer found in parent illness blogs. More recently, she has explored narratives by nursing
students about their perceptions of life in the early days of the COVID-19 pandemic. The impact of the pandemic on
healthcare workplace conditions and practices will need to be understood in the context of the providers’ experiences.
Hendrix, Norma
Norma Boosey Hendrix holds an MA from Western Carolina University and an MFA from Northern Vermont
University. She founded and directed Cullowhee Arts, an internationally recognized visual art educational non-profit
organization. She has been an educator and exhibiting artist for over 40 years. Hendrix lives and works in the Blue
Ridge Mountains of Western North Carolina, US. Making art is the way she expresses her deep connection with nature.
Her encounters with the landscape create a personal repository of impressions of place, time, and emotion from which
she draws her imagery. Out of concern for the environment Hendrix has shifted to using natural, non-toxic art
materials; graphite sticks and powders, inks, mineral pigments, red and black stone – materials that are water-soluble
and natural. Hendrix’s artwork is held in private collections in the US, UK and France. normahendrixart.com
Hone, Peter
Peter started his working life as an electrician in 1979, moving into the oil and gas sector in 1993, where he had the
opportunity to work on rigs in countries such as Egypt, Kuwait, Saudi, USA, UK, Chad and China to name a few. Peter is
currently a Senior Manager for the ABL Group ( https://abl-group.com/ ), heading up their Rig Inspection team in Asia
Pacific; working and living in Singapore. Peter is married to Vivienne who has two daughters and Peter has two sons.
Peter has an MBA and a BA (Hons) in Business Management along with an Electrical Engineering diploma. He is currently
studying for a DBA with Northumbria University and is using autoethnography to research the transition from education
to employment and beyond viewed through a Douglasian Cultural Theory Lens.
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Horner, Lindsey K.
My field of research and teaching is Education and International Development, specialising in critical peace education,
peacebuilding education and participatory research. My doctoral research explored critical peace education as the
interactions of a multifarious understanding of peace and practices to facilitate moving these understandings forward
(the work of translating peace) in conflict effected communities in Mindanao. The commitment to social justice, ethics
and participant representation found in my seminal research form the foundation of my research commitment and
driving motivation behind my research trajectory to date, which has seen me progress onto contributions to research
projects exploring the theoretical resources, processes and benefits of co- designed/constructed/produced research
and the role of teachers in peacebuilding.

Hosenji, Hayate
Hayate Hosenji is an artist and an autoethnographer based in Tokyo, Japan. His artist activity and research have been
conducted to ease the wound inside himself and secure the safety of his life as he is a suicide survivor and has experienced
suicide attempts three times.

Howard, Janice
Janice Howard is an artist and academic and her primary research interests are in finding ways to engage with embodied
subjectivity through art practice. Recently she has been exploring the image of the ‘other’ we recognise as growing within
us as we age and reimagining vulnerable bodies that are slowed, disintegrating and dying. She works with the moving
image, drawing on her lived experience to imagine that which is not seen. Her work has been screened widely including
at The Serpentine Gallery, London, Women at the Centre Film Festival, Barcelona, the Public Engagement and Performance
conference at the Hepworth Gallery and The Politics of Vulnerability in Contemporary Women’s Writing and Creative
Practices at the School of Advanced Study, University of London. She was shortlisted for the Birth Rites Collection, The
School of Midwifery, Kings College, London and the Whitworth Gallery, Manchester and her work has been published as
part of a Live Art Development Agency Guide, The Displaced and Privilege: live art in the age of hostility. Janice is a Senior
Lecturer in Fine Art at Oxford Brookes University and studied at the Ruskin School of Drawing, Oxford University and the
Slade School of Fine Art, University College London.

Kreher, Simone
Having graduated from Leipzig University, I proceeded with a PhD-project on computerization of white-collar work in
eastern German Society. In 1987 I moved to Berlin and became a member of the research group “Theory and History of
Sociology” at Humboldt University.
Since 2005 I have been working as a professor of Sociology of Health at Fulda University of Applied Sciences. My teaching
responsibilities include Academic Reasoning and Techniques in Health Sciences, Qualitative Methodology and Sociology
of Health. Over time my research topics changed from Family Sociology, Poverty Research and “New Childhood Studies”
to healthcare-related occupations. With an emphasis on methodological pluralism and using auto-ethnographical
approaches, in 2021 we started a research project on “Leitmotifs of soon-to-be Nursing and Health Care Experts”(
https://youtu.be/c6oRfFhnbtw). So: We also made contact with Prof. Cathy McGeehin Heilferty (School of Nursing,
Delaware, USA), who has been working on similar topics. Although the shortage of qualified personnel and the
professionalization of nursing and certain other healthcare-related occupations have been debated for decades, a huge
deficit of knowledge has remained worldwide.
Layton, James
James Layton is a Lecturer in Performance at the University of the West of Scotland. In addition to autoethnography, his
areas of research include time and performance, arts and health, digital performance, and creative pedagogies. His
monograph Bergson and Durational Performance: (Re)Ma(r)king Time is published in July 2022 by Intellect Books /
University of Chicago Press.
Letherby, Gayle
I am Visiting Professor of Sociology at the University of Plymouth and Visiting Professor at the University of Greenwich.
Alongside substantive interests in the meanings and experiences of love, reproductive and non/parental identities;
gender, health and wellbeing; loss and bereavement; travel and transport mobility and gender and identity within
institutions I have always been fascinated by research methodology, including auto/biographical, feminist and creative
practices. In recent years I have become interested in writing sociologically for non-academic audiences and creative
writing within academic work.
For some examples of different sorts of writing see
https://www.abctales.com/user/gletherby
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Luraschi, Silvia
Silvia Luraschi, PhD, is a pedagogist, Feldenkrais method practitioner, counsellor, and researcher in Adult Education. She
works as a social worker in Milan, and she is collaborating with Milano Bicocca University. Her research interests include
embodied narratives, aesthetic practices, and walking methodologies. She is involved in the Life History and Biography
Network of ESREA, European Society for Research on the Education of Adults, and in the international group of feminist
scholars and activists Gender Justice, Creative Pedagogies and Art-based Research coordinated by the University of
Victoria, Canada. She is involved in Experiential Translation Network: Meaning Making Across Languages and the Arts.

Manjunath, Nandini
Nandini is a Registered Dance Movement Psychotherapist and a Trauma therapist and is pursuing her Professional
Doctorate in Psychotherapy and Counselling from the University of Edinburgh. With an educational background in
psychology and choreography from her undergraduate years, Nandini is passionate about bringing the creative into the
academic and brings all of her dancer, psychotherapist, social activist and researcher selves into the different spaces she
resides and works in. She has previously worked in the capacity of a sessional and visiting lecturer at the University of Derby
and as a visiting Lecturer and postgraduate tutor at the University of Edinburgh, teaching and presenting at a postgraduate
level. Aligning with her strong allegiance towards the Feminist, Anti-colonial, Post-qualitative research interests, her
doctoral research project is becoming an Embodied, Collective Biographic rendition of Bodies materialised in power and
patriarchy, rooted in the context of Indian women’s experiences of their bodies. In this presentation, she hopes to speak
into the idea of "roaming" and the privileges (of the lack of) inherent in it as seen through an Autoethnographic exploration
of brownness coming into relationship with the discourses around the Ukraine-Russia war.
Martinelli, Sharon
Sharon Martinelli is an Assistant Lecturer at the Department of Nursing, Faculty of Sciences, at the University of Malta.
She is pursuing her doctoral studies with the Department of Counselling, Faculty of Social Wellbeing at the University of
Malta. Sharon is a Senior Registered Nurse (BSc Hons. Nursing) and a warranted Counsellor (MA Couns). She has
supported individuals and their families in their most vulnerable times of their lives in Community and Primary Care
settings. Her current research focuses on Women living with Chronic autoimmune invisible illnesses in Malta. Through
her research she attempts “to communicate a soul ... to go down boldly and bring to light those hidden thoughts which
are the most diseased; to conceal nothing; to pretend nothing” (Virgina Woolf 1953, p. 66).
Meadows, Jacob
Jacob Meadows is a poet, researcher, and author of the collection of poetry, SHADES. A trained dancer and educator,
Jacob has spent the last four years honing the craft of writing poetry and prose, finding his voice, and advocating for the
LGBTQ+ community. He has both an MA in Creative Writing and an MA in English from Southern New Hampshire
University where he studied postcolonial, feminist, and queer theories as well as autoethnography. Jacob spends his free
time reading and dancing, his first two loves.
Midtgård, Inger helen
Inger Helen Midtgård is community worker and an Assistant Professor, at Section of Community Work, Department of
Welfare and Participation, in Western Norway University of Applied Sciences. She has work experience from the
municipal sector within social services and services for people with disabilities, and broad experience from local
community development. She teaches community work, participatory democratic methods, and project-work. Her
research is on health promotion, co-creation, participation, mobilization, community development and Asset Based
Community Development (ABCD).
She is involved in the Life History and Biography Network of ESREA, European Society for Research on the Education of
Adults and in the Norwegian national ABCD network for researchers and practician.

Motooka, Mihoko
Mihoko Motooka is an associate professor at Hiroshima Cosmopolitan University. She is researching musical interactions
with children based on her own experiences as a child care worker. She also has research interests in the written records
of child care workers and the career development of child care workers.
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Muhammed, Ambreen
Ambreen Muhammed is a fifth-year medical student at Imperial College London (UK). Ambreen has been involved in
medical education in a student capacity since her second year of university in 2019, supporting the curriculum change
for the Professional Values and Behaviours domain for first year students. Ambreen is interested in the medical
students’ perceptions of themselves as they make the transition into junior doctors, particularly the factors affecting
their personal and professional identities. Autoethnography allows immersive reflection and insight into student
experiences, thereby uncovering potent take-away messages.
Nakai, Yoshi
Yoshio Nakai is an autoethnographer on his own difficulties in life as a Coda (Children of deaf adults) at Osaka
University. He has taught Japanese as a second language and conducted research on second language learning and
identity of second language users. Through practice and research, he explores the feasibility of harmonious
coexistence among a diversity of people living in Japan.

Palmer, Clive
Clive Palmer is a Senior Lecturer in the School of Sport and Health Sciences at the University of Central Lancashire and
HEA National Teaching Fellow (2019). An experienced teacher and researcher, he was awarded his PhD on Aesthetic
Evaluation in Men’s Artistic Gymnastics from Liverpool John Moores University in 2003. He has since written widely
in socio-cultural areas of sport crossing philosophy, education and qualitative research. He is a strong advocate of
research informed teaching and actively promotes opportunities to showcase student writing which communicates
experiences and discoveries through the study of sport.

Parsons, Julie
Julie Parsons is Associate Professor in Sociology at the University of Plymouth. She has recently co-edited the
Palgrave Handbook of Auto/Biography (2020) and a special issue of Methodological Research Online (2020) on
Creative and Collaborative approaches to Research and Practice with a Social and Criminal justice focus. This follows
a research residential funded by the Independent Social Research Foundation (ISRF) exploring issues of collaboration
in research, see https://collaborations-in-research.org/. She also runs a website giving voice to those from within
the criminal justice system https://penprojectlandworks.org/. She produced a documentary film last year, based on
her work with LandWorks, a resettlement and rehabilitation project that works with people in prison and those at
risk of going to prison - finishing time and moving on, life after punishment –
documentary film - https://youtu.be/ALEj2qlYaxo 5 minute version - https://youtu.be/tUguen0O8LE. She is currently
coming to the end of a British Academy project entitled: ‘Finishing Time at a distance: an exploration of support
mechanisms for socioeconomically disadvantaged and criminalised individuals during the Covid-19 crisis and beyond’
- https://issuu.com/fotonowpublishing/docs/pen_project_issuu
Pineau, Elyse Lamm
I am a retired autoethnographic performance poet, theatre director, and arts-based educator exploring new avenues
for art activism beyond academe and within my local community. For 25 years, I was a professor of Performance
Studies at Southern Illinois University, Carbondale, where my work focused on women’s lived and literary narratives,
all aspects of stage production, and advocacy for cross-disciplinary, critically-engaged, arts-based pedagogies. My
solo autoethnographic performances have been published in Liminalities,andText and Performance Quarterly,and
my research in critical performative pedagogy has been published in U.S. education journals, as well as (in translation)
in Brazil and Taiwan. The privilege of academic retirement has opened up new territories for community
engagement, new demographics for collaboration, and new forms of artistic and political expression.
Price, Mark
I hold posts as Senior Lecturer on the Professional Doctorate in Education at St Mary’s University, Twickenham;
Visiting Research Fellow in the School of Humanities and Social Science at the University of Brighton; and Honorary
Fellow with Centre for Creative-Relational Inquiry, University of Edinburgh. My research interests lie in the fields of
narrative and participatory inquiry and autoethnography, exploring particularly issues of agency, voice, border
crossing and boundary spanning. This work mirrors my own professional life changes from playworker, to teacher,
to youth worker, to counsellor, to academic, research and writer. I recently became a student again, embarking on
an MA in Creative Writing.
My teaching and supervision experience centres on qualitative inquiry, critical and creative reflective practices,
partnerships, collaboration, intersubjectivity and collegial capital.
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Puntil, Donata
Donata Puntil is a Senior Lecturer in Language and Intercultural Education and Programme Director at the Modern language
Centre, King’s College London, where she is responsible for staff development and intercultural training. Donata has an
extensive teaching and research experience in Second Language Acquisition, Intercultural Studies and Applied Linguistics,
with a particular focus on using cinema and literature in language teaching. She has also an extensive experience as an
educational trainer in the context of Higher Education; she recently delivered training sessions in Italy, France, Australia,
India & Egypt. She is currently completing a Doctorate in Education on language teachers’ professional identity employing
a posthuman and new-materialist theoretical framework. Donata’s main research interests are in the field of professional
development and professional identity formation with a particular focus on auto-ethnography, identity and life narratives
in the context of Higher Education. Donata is also an accredited Psychoanalytic Psychotherapist, member of the BPC (British
Psychoanalytic Association
Rae, Inés
Inés Rae studied Fine Art at Brighton Polytechnic and The Art Institute of Chicago and gained an MA in the Social History
of Art at Leeds University.
Publications include include Kurl up n Dye, a monograph published by Wild Pansy Press with an introduction by Simon
Grennan, A Real Work of Art with a catalogue introduction by Dave Beech, a chapter 'Remembering the City - Memory
Images’ in Captured by the City: Perspectives in Urban Culture Studies edited by Blagovesta Momchedjikova.
Solo and collaborative works have been exhibited at ICA, London, ImagoLucis,Porto Portugal, Project 10 00 22 Stockholm,
Cornerhouse, Manchester; Aronson Gallery, New York; Brighton PhotoBiennial.
Current work in progress is the Arts Council funded project Portrait of a Woman . At my mother’s death I inherited
photographs and letters which pointed to an interesting family history and discovered that my grandfather, Leopoldo
Savignac, had been a photographer in the Basque area of Spain. At the work’s centre are the memories of life in Spain in
the 1930s embedded in particular stories passed down to me by my mother. Inés is currently Lecturer in Creative Media
(Photography) at Plymouth University .
Rebollo Gil, Guillermo
Guillermo Rebollo Gil (San Juan, 1979) is a writer, sociology professor, translator, and attorney. Recent, and forthcoming,
publications include poetry in Pacifica Literary Review, Poetry Northwest, Second Factory, HAD and Trampset; prose in
Sleet and Jellyfish Review; scholarly articles in Journal of Autoethnography and Liminalities. Book-length translations
include I’ll Trade you this Island (2018) by Cindy Jiménez-Vera and Recetas Naturales para el Mundo Fenomenal (2017) by
Sommer Browning. His book-length essay Writing Puerto Rico: Our Decolonial Moment (2018) was published by Palgrave
Macmillan in their New Caribbean Studies Series. He belongs to/with Lucas Imar and Ariadna Michelle. Happily so.

Ross, Catherine
Catherine Ross is an artist working in multiple media. Auto-ethnography, educational pedagogy, psychogeography, and
phenomenology inspires her practice. In 1992 Catherine was awarded a B.A. (Hons) in Fine Art with specialisms in
sculpture and video, from De Montfort University. A teaching-based art residency led to gaining, with distinction in 1994,
a Postgraduate Certificate in Education (Art and Design). Catherine is an experienced lecturer, facilitating learning at
Further and Higher Education institutions. As an artist researcher with a M.A. in Education from Oxford Brookes
University (distinction, 2018), she is exploring in her MPhil/PhD by Fine Art Practice the assertion that the boundary
between art and the liminal has an immense potential to alter perception. Through digital photography, social media,
sound, and walking Catherine is investigating transformative threshold states/places, marginalisation, and ambiguity.

Shah, Raashi
Raashi Shah is a 3rd year medical student at Imperial College School of Medicine in London (UK). Her primary research
interests are in Medical Education, specifically in cultural competency training within the medical curriculum. Raashi is also
interested in autoethnography as a research method to unveil personal stories and diverse truths about lived experiences.

Smith, Mark
Mark Smith is Professor of Social Work at the University of Dundee. Before moving into academia, he worked as a practitioner
and manager in residential schools for almost 20 years. Recognising that this personal experience of practice is rarely reflected
in conventional writing on social work, Mark has recently taken a few steps towards autoethnographic approaches to
research and writing. The paper he will present at this conference is based on a new book based on the life-histories of
boys/men he looked after in a residential school in the 1980s.
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Stewart, Kelly
Kelly Stewart is a UKCP-accredited psychotherapist, and PhD researcher at the University of Edinburgh, specialising in
suicide bereavement. Her research explores the intergenerational trauma of suicide in families. Alongside private practice,
she also teaches at the Minster Centre in London and the University of Edinburgh.

Suzuki, Chihiro
Chihiro Suzuki is an autoethnographer and a PhD student in the field of Social Work at Osaka Public University. She is
conducting research on the generation of collaborative relationships in care, using art and collaborative
autoethnography. She’s also interested in AOP (Anti-Oppressive Practice) as a social work approach. In this presentation,
she tries a collaborative autoethnography with her dog, Choco.

Tsuchimoto, Teppei
Teppei Tsuchimoto is a research fellow of Japan Society for the Promotion of Science (Osaka University). He is conducting
(auto) ethnographic research about children's career development in the peripheral region. His panel presentation
attempted to express the thinking (like walking) process.

Whall, Richard
Richard Whall (BSc, MSc, PGCE, FHEA) is a Lecturer in Human Movement, teaching on the Sport, PE and Outdoors
undergraduate courses at the University of Central Lancashire (UK). Having previously worked across the health, fitness &
education industry as a coach, trainer, advisor and qualified Primary school teacher, he has combined his work and
academic experiences, developing an interest in the physicality of learning, from a scientific and philosophical perspective.
This has led to his current explorations of the concept of physical intelligence as a PhD project, and people’s experiences
of physical intelligence through running.
Wragg, Jason
Jason Wragg is the Course Leader for the BA(Hons) in Outdoor Adventure Leadership at the University of Central
Lancashire where he is also currently undertaking his PhD. His study is titled Myths, Maps and Motorcycles: an
autoethnographic exploration of the pilgrim adventurer. Towards emphasising the importance of human experience, at
the heart of the study is qualitative fieldwork, undertaken in the form of adventurous journeys by motorcycle. As a
qualitative researcher Jason’s interest lie in Identity, meaning making and the lived experience of adventurous travel. His
focus is on ethnographic and narrative fieldwork with a particular interest in creative research methods utilising
different approaches such as ethnographic film, performance and graphic story telling in the analysis and presentation
of data.
Wright, Hazel R.
Hazel R. Wright is a Visiting Fellow at Anglia Ruskin University in Cambridge, UK where she was a Senior Lecturer in
Education following an earlier publishing career. She continues to work with doctoral and other post-graduate students
and runs occasional workshops both at the University and for colleagues abroad. Hazel pursues three key research
areas using narrative methods when possible: education (and particularly adult and women’s education); childhood
which she accesses through contemporary children and memory work with adults; nature, space and sustainability
from a human perspective. Interested in change through the life-course, she creates individual life histories using
psychosocial active interviewing methods to encourage people to dig deep into their memories and explore the how’s
and why’s of their beliefs, values and actions. She is now beginning to try out more creative ways
of representing her findings, recognising that sometimes fictionalising can better convey meaning and protect
identities. Author of many articles and chapters, she has written two monographs: Women Studying
Childcare (Trentham Books, 2011) and The Child in Society (Sage, 2015). With Marianne Høyen, she coedited Discourses We Live By: Narratives of Educational and Social Endeavour (Open Book Publishers, Cambridge, 2020)
which is an open-access publication.
Wright, Victoria
I am Head of Post Compulsory Education at the University of Wolverhampton. I teach across teacher education and
professional development including doctorate/ PhD supervision and examination. I completed an autoethnographic
thesis through the University of Birmingham and have a strong continued interest in autoethnographic work.
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Wyatt, Jonathan
Jonathan Wyatt is professor of Qualitative Inquiry and director of the Centre for Creative-Relational Inquiry at the
University of Edinburgh. His 2019 book, Therapy, Stand-Up and the Gesture of Writing: Towards CreativeRelational Inquiry, published by Routledge, won the 2020 International Congress of Qualitative Inquiry book
award.

Yokoyama, Naoko
Naoko Yokoyama is a community-based nurse and a postgraduate student at Ritsumeikan University. Her research
interests include finding out about the lives and psychology of brain-damaged parties through letters. Meanwhile,
she writes personal poems and tanka and submit them to the public.

Young, Susan
Susan Young is a BAFTA nominated animation director notable for her fluid, calligraphic line, first developed in her 1985
graduation film Carnival. Commissioned work includes The Doomsday Clock, a film about nuclear disarmament for the
United Nations, Beleza Tropical for musician David Byrne, Jimi Hendrix: Fire, and commercials and titles for clients
including Levis, Coca Cola, Classic FM, Island Records and the World Cricket Series. After surviving an attempted murder
in 1996, Young became interested in animation’s potential for ameliorating psychological trauma, and has recently
submitted her PhD thesis Bearing Witness: Autoethnographic Animation and the Metabolism of Trauma. Her associated
practice explores lived experience of interpersonal abuse, and includes the films It Started with a Murder (2013), and The
Betrayal (2015). Her most recent papers are: Young, S.(2021). Autoethnographic Animation and the Metabolism of
Trauma: A Multimethod Investigation. International Journal of Film and Media Arts. 6 (3): pp. 96-113.
https://revistas.ulusofona.pt/index.php/ijfma, and (co-written) Grant, A., Young, S. (2021). Troubling Tolichism in Several
Voices: Resisting Epistemic Violence in Creative Analytical and Critical Autoethnographic Practices. Journal of
Autoethnography. 3(1): pp. 103-117. E-ISSN 2637-5192. https://doi.org/10.1525/joae.2022.3.1.103.
Website: www.susanyounganimation.com

Young, Yasmine
Dr Yasmine Young is a Teaching Fellow in Quality Assurance, in the Faculty of Medicine at Imperial College London (UK).
She is a clinician by background, who read pre-clinical medicine at Cambridge University and clinical medicine at Barts
and the London. She graduated in 2019 and spent the following two years working as a foundation doctor, an
experience which was dominated by the COVID-19 pandemic. In November 2021 she took a break from clinical training
to pursue her longstanding interest in medical education. She was only recently introduced to autoethnography, but
has been captivated ever since by the vivid, evocative, and personal nature of this research method.
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